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openDDL.com has been launched.
Please browse the site
and join the information sharing.

http://openddl.com
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Open Digital Design Aims for Expansion and Connection

H328%Et DDL 2 (Digital Design Lab) (. 20154E 6 BICT VAL T YA NI T 2HBERMEIE T2/
SHDOWEB Yt openDDL.com | ZRa&LEL 7z,

TUBNTHAUNNGEET D BROH 254 FEEHOFTEDHRTT, —F. #fiaxzc7>
LIV —ILRICT I AR A EBELTHY A PEATE B REARL OB Z TEDIEEA.
L7eDo T TOLUT YA UNCBEHZEIE BRI BRICER TRITNUERIEL A BROBARDH
ICHZ0/Zh. 2BEFLBREMAEITSHEL. RUETEBREZEDBIDE/NERELTVKIEY
MEERO>TVET,

BRMAFD/ZDHDVY—AFELDIET D A THEERDIEWEB TY, ZR7E. WEB LICTFET S
DV —=AD£LIE BOEAE LR R HOFRANEIHBLTNISETHEALEDEEIC
FOoTHELENZEDENAET,

lopenDDL.com] &, ZDFHAF=BOHBMDREICFA T BIZERETDDLED/ N\ T £ MR
Biah<HE L. ZLDDLEDPVEEAHUTOIGTHY . st A/ FE BB/ TN T/ KELEDR:
EBA CHODRIEPTRRT T YN T4 — LT, openDDLDTEMALICEKY. (WD T 7oL 7
AL B O H D H 4 EEBIT HORITH U MIEEREHHE T T EEBE>TOET,

In order to promote knowledge- and technology-sharing in the field of digital design, in June 2015,
Nikken Sekkei Digital Design Lab (DDL) opened the website “openDDL.com.”

People who are engaged in digital design or who have an interest in this technology are still a
rare breed. But the digital tools and ICT that support the technology are constantly and rapidly
changing and it is no easy task to avail oneself of either designers skilled in digital design or the
technology needed. Those engaged in digital design must therefore keep abreast of information
and new technologies. Designers have to yield themselves to the storm of information around
them, exchange information of all kinds and types, and learn to process the information sought out
and make it their own.

Among the many resources for obtaining information, the Web is important. Today, most of
the resources that exist on the Web consist of knowledge and technologies people have devised
and created and are available to us out of the willingness of these forerunners to share their work
and ideas widely throughout the world.

Taking this stance of sharing as our guide, openDDL.com is designed to make the Nikken
Sekkei DDL a hub from which knowledge and technology can be widely shared, a place that
generates and proliferates connections and a platform from which anyone—worker, student,
organization, studio, university—regardless of their place in society, can make their work known. By
activating the openDDL site, we hope to work, along with people interested in digital design not only
in the company but outside, to demonstrate how it can generate new value for society.

openDDL

THABICAS T, BIZERIERD YO TN § BRI TR OB B2 - digital design ab
HAMEBCR OB ES T T - RRERITZ /O TN =

TERDEHERFT ORI ZBAIOET BHL U VEBZ BN VELET,
REANEHHSBEELUEB D COERTNILFENTT,
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Renewal of Osaka’s Symbol

of Knowledge, Culture, and History

KERFFIrhz BEIEEE | ARt | 2015

The Osaka Prefectural Nakanoshima Library | Kita-ku, Osaka | 2015

LR/ MLk s/ RERER | BT RGPS
Toru Uehara / Eisuke Koyama / Yoshimasa Nakasuka
Architectural Design Department, Nikken Sekkei

ABRAFAL 2 BRELE L. BEREORM ChDIERAEERR
BEERNIC SO TERET SN 1904 (838 3N FORIER SETI11E
2 Z F L7z, MIEDOAHREZLE TIHERTHROEL. 1974 (B8
W) FICAEEmBEHHE TROEEXLIEROTOET,

O KEICOI2oTIREDREREELUTHL W A#Z K DS
AL Fe  FDEERBRATOENELTOAFRICESN
el F &Rz,

INETEHROKDDETAITNUT . HBHE- L HERETS
EHRIRUTEERLIED . [Hhiz BEDEXAL - ZMOFOIC] ED
FHEHDE [ KROMESALEREE DS >RV ] EMERITEN.
RAEUZ1—TFINTEDETHTT,

The Osaka Prefectural Nakanoshima Library was designed by
the Sumitomo Corporation provisional architectural division
(forerunner of Nikken Sekkei) and opened in 1904. Marking its
111th year in 2015, it is the oldest library in use in Japan. In
1974, the main building and its north and south wings were
designated Important Cultural Properties.

Over more than a century, the library has performed its role
in providing knowledge to those who seek it, and its dignified
presence as a work of Neo-Classical architecture is a fondly
regarded local landmark.

The library has been expanded and its interior facilities
renovated over and over in response to the demands of the
times. The current renewal project, however, is a little different,
addressing the call for the building to be “a symbol of the
knowledge, culture, and history of Osaka” as part of the
endeavor to make Nakanoshima and its vicinity a “cultural and
artistic center.”

BEE ABRAT | HEAMEHR 6,808m°
Client Osaka Prefecture | Total floor area 6,898 m*
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10 IR, FHE SIS S,
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2 FEXER L.

3 ARUREDh BREE,
P.7:fhRA—ILR ES,

1: Full view of west side. Main entrance reopened
after a hiatus of 50 years.

2: Looking up at the main entrance doorway.

3: The Nakanoshima Library when it was first
completed.

p.7: Looking up at the high arching dome of

the Central Hall.
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RERASERT BES B BROBLENERDDEDL
=A%,

SRV RBHAD /Sy 5 — T AR T RYEERD
USREREAN S B B¢ B EE. WHEER/
Qoo AR A LA N— AROA— LA EREL . 2
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BOIEEREDED. Fhe. BEOEHTREBTELTD
MBS,

BERERZTE A

M

ABERER | Section plan of main building
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About the Nakanoshima Library

The main building was built with a donation by Kichizaemon
Tomoito, fifteenth head of the Sumitomo family, and completed
in 1904. In the early days of Japan’s modernization, many
prominent buildings were designed by foreign architects, but by
this time, trained Japanese architects were active, and one of
the most outstanding extant examples of their achievements is
this building, designed by chief architectural engineer Magoichi
Noguchi and engineer Yutaka Hidaka of the Sumitomo
Corporation provisional architecture division.

The exterior follows the Late Renaissance Palladio style
with Corinthian columns at the front and the interior design, with
its central dome reminiscent of a solemn cathedral, is basically
Baroque. About a third of the 560,000 volumes in the library are
classics and most of its books have been acquired by donation.

ABE 2BEEER | 2nd floor plan of main building

ZREEIZEM | Elevation drawing of main building
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1BEF@EM | 1st floor plan, scale 1:1,000 Z@
BUESE1 BB | First-phase renovation | 201551-3A

2B IEEXRBIAR—IL. BLBFRERIE
Second floor: Main entrance hall, men's and women's restrooms

YUEEE2ELR | Second-phase renovation | 20155%8-118 (F7&)
1REERXE ., EEDFR. ISE. BB/ 3k AZRE. RSENEHIE
First floor: Sumitomo Collection room, Shoko no Mori (“bookshelf
forest”), library office, men's and women's restrooms

Third floor: Main stacks room, memorial room

HEEDERE LS EMZREDIEE
EOEEXMHMITTEESNTVWDIDOREE. LT LUE
MO MBEBRBRDRVCEDPRIEDERRAbELT
FEFon&L7, BFOREY - BMtEiERLRNE BE
HEORBER/NRICT HIED RIEFENSKRDOENE L T2, B
1TREELUT RERDBEERD 2MBERBEBLERD Z1—
FILETWEL .

R LR, EEXEISAREBOARERE Eo7/c 2BEICRRITHENT
WELED. BICCOXREA—IVEBEEEERY A FOESE
DFRTEOFL ERASEINTOEL 2. 5K ERXEEB VR
W Brctd. EXRBICHIGLVARERD LD, B k- RHD
HIE. REDE PR - AEEELEDRE. <OICEHE -]
R EaRLELc. ENOEMCEEFRETEDHLETES
LBWED. BEIEOEEFIEIELSOBFEEL. 1BERH
N THOGARTIED/ZDICBFREZALIBERRELEL
Te. BBEDPBRN GV EPRFRBERDEEEL BT EK
DIXRELTVET,

EEHIHhzEHERE
Library with a long history

FRON—L R—IPZDOMBEFTICRONS
BB BT YA e GELYIEREEL TV,

EEXMEOHRBEFEEZASAMLE

Self-supporting pillars supporting automatic doors

XL DREEREICERL T BFAS ISTFHLENED,
IUVVRYI A X AT ENBERECEB I HatEEL £,

IVIVRYY AR IR KB R

Newly installed steel posts to support engine box
T ]
S . N
@© N=2TL—hN  RILNES Bt AE I
S Base plate: Bolted connection 4y SRR A T
" M TYRSYAOP— ™ Eost lsgcured to existing
- Entrance lobby oor joists
2FL [
THE T W ISR
AT RILNES P YBERRRFH 51| Existing ceiling
S Base plate: Bolted connection Y[ —
@ 1BEERIC
AU *REOE— L FUH—EREY
R Main entrance lobby A Anchor fixed at
# N=ATL—h : FZALTVH— first floor
1FL Base plate: Chemical anchor

WATEIR | Section

LB )0 BERRAS @ RN TR
L-shaped angle: Secured with penetrating
bolt into existing joist

EZFTL—b  RIVNES

Column plate: Bolted connection
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The Main Entrance Reopened

The key point of the repair and restoration project was to
preserve the existing design and decorative features that make
the library an Important Cultural Property as designated by the
Agency for Cultural Affairs and to minimize alteration to the
structure of the building. The first stage of interior renovations
consisted of work on the entrance to the second floor that
forms the main entry to the library and renewal of the men’s and
women’s restrooms. When the building was originally built, the
main entrance was the doorway on the second floor at the top
of the great staircase of the main hall. Later, however, the
entrance hall became a reading room, and the door was closed
for more than 50 of the library’s 111 years. The present project
reopened the doorway, restored the interior woodwork in a
manner suitable to its role as the main entrance to the library,
and installed automatic doors and new lighting fixtures. The
automatic-door structure connects inside the ceiling cavity to
the self-supporting pillars from the first floor.

NIKKEN JOURNAL 24 2015 Autumn
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KEZR=REMK | Main stacks interior elevation

EREVOOMH L e
BIEL2BRETIIARABEOERECEEDRKR. AEIFED
RREEARBREDPHLICBR/EINET, F1RBERRKICE
NDORZED RS FBREOTREZFLDZET,

SEDAREREICIE. ARERICUESN TS 4.5 5.
H3.8HRODEELRHHFEZ RN HEREREL. AREL
LTHIETBHBEELTOVET . BEFDAE - RRE CHDIC
HERGHEPEOBREEE BT, BEICA > TAOFH(ICE
REMAABILSEDIETEHEICHAEN-EMERREL . BEHS
NDEEDBOFTEELEL .

BERFTDOIL—Y EVWADARRIFILHZ BREE 00 F &t
ABFBEMIEBEEBITBIUTER LIz, ELTINDEH . B
RISISUIIEZRRIRLBH D RDI00F & EBICH AT T
WEZWEBNWET,

KREBLEEHEFEN | Main stacks renovation plan, scale 1:300

New Functions Tell about History

In the second stage, work focused on renewal of the Sumitomo
Collection room and the Shoko no Mori room on the first floor of
the north wing, the Memorial Room and the main stack area on
the third floor of the main building. The interiors (floors, walls,
and ceilings) were entirely removed and replaced.

In the main stacks on the third floor, cases are to be
installed to display the some 38,000 valuable classical works
(approx. 45,000 volumes), previously in closed stacks, to make
them available in open stacks. The structure of the north wing
is stone and brick masonry, so in order to avoid having to fix
the bookshelves to the walls to secure them in place, the
shelves are formed in a self-bracing square shape aligned
around the four walls. This leaves the original structure
unaffected by the renovations.
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Repairs to Nikken Sekkei Founding Project

EHERIBITRRAFEEIN | KRhHHRE | 2015

Sumitomo Mitsui Banking Osaka Head Office | Chuo-ku, Osaka | 2015
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ZHUNEE | BERE SXETERPT
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Norio Nihonyanagi | Architectural Design Department, Nikken Sekkei
Hiroki Okano / Shingo Tanabe | Engineering Department, Nikken Sekkei
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The Sumitomo Mitsui Banking Osaka Head Office, now about
85 years old, was constructed in 1930 to house the former
Sumitomo Corporation head office and the Sumitomo Bank
as well as Sumitomo-affiliated companies. Built in two phases,
the first completed in 1926 and the second in 1930, the
building was designed by an engineering division set up within
the Sumitomo Limited Partnership Corporation, which also
undertook supervision of the construction. This division later
became the Hasebe Takekoshi Architectural Office and later
Nikken Sekkei.

The building was renovated and expanded a number of
times, but finally it was decided that radical renovation and
repairs were needed. Complete rebuilding was considered,
but ultimately it was decided to leave the exterior appearance
unchanged and institute repairs to suit current needs, and
that the building would continue to be used as the Osaka
headquarters from now on.

BEE Mt ZHMERIRIT | AR 36,220m°
Client Sumitomo Mitsui Banking Corporation | Total floor area 36,220m?
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WAL ESERORBELT
Wit AR ALY  ATARET B2
DREDSRICH>THT DRI IR ASZ TOET,
I, EEIEORE T OV I EBEABOBBNELED
FE BRI ASTERABT A S TS, M1 7
—PRA— AR ORISR HY . REOS T
TOET, B3 D ORI A S ESICABEE DR — LS
B, BEEPTLA— AL ADBRE A TOES,
SEREIRIF DR 71— LESOBAOEEER. ZDRYD
SR MN BRI C. I TR BED YA TN
TOET, ZOSSBELHEESBOBAEL. ABEPR
FERCE. BROFLVEBE BT ZicmE Lz,

Imposing and Modern on the Tosabori

Situated on a site facing Nakanoshima across the Tosabori river,
this building exudes a very special presence, even among the
many large and prestigious edifices that stand on Nakanoshima.
Clad with blocks of yellow, cast Tatsuyama stone, the exterior
has a feeling of warmth and the design is modernistic, with
orderly rows of deeply articulated windows, yet classic, with
imposing entrances flanked by lonic columns on the north, east,
and west sides of the building. The inside has a central, marble-
paneled hall tying together the three entrances and leading to
the business offices and elevator hall.

The business offices on the south side and the three-floor-
deep atrium make up the most symbolic parts of the building,
and are replete with well-crafted design elements and details.
The project involved preserving the parts with historical value
and rebuilding the offices, conference rooms and so on, in a

new design.

PAO-11: LR/ LIS R /AL 2R . SR I, BRF] 30 FARIC—ABIBEE SN 7 6 P&
DEDEE AIREBOEERTFSNTUS, [1: LEDSAN7Y 7. |2 3BREIRT
DEFE, | 3 1BEHAISEOE—. F1HRTRIRITOREXEE CHoZRZS
B—ELT RHDAT VNI S ASEBLREDED, | 411BEINTV AR~
o BN AR UTc. TANIIRAEEDE WV TRIRERFOZ,

pp.10-11: Full view of north side across the Tosabori river. Except for the

addition of the sixth floor at the top of the building in the early 1960s, the exterior
is unchanged since it was originally built. | 1: llumination of the north facade.

2: Three-floor atrium with surrounding offices. | 3: First-floor common reception
lobby. The space that served as the temporary banking chamber during the first-
phase of construction is used as a reception zone. The stained glass in the ceiling
is from the original building. | 4: First-floor entrance hall. Other than the newly
installed reception counter, lighting, etc., this area is unchanged since 1930.

NIKKEN JOURNAL 24
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The original iron window sashes were replaced with aluminium Large, open office-style 1 o ~

without changing the appearance of the design. Double glazing spaces suited to uni ExITOTVWET, /e BIAXMED LEDL® S DTV a%

was installed for improved air-tightness and insulation. BB DSBS 1 DEBHS AD T I IV 1B
L (EE BBt e 2RE . RIBE R A DR HE A% &R
BIATOEL 7.

Innovating to Suit New Work Styles

The recent repairs to the building were undertaken with
various concepts in mind including interior refurbishment
incorporating universal layout, enhancement of the building’s

seismic strength, and environmentally friendly design and
technology. Specifically it involved incorporating bracework,
etc. to raise the building’s seismic performance, improving the

e ——— - - = w office environment with special attention to prevent building

: equipment from infringing on precious office space, and
devising ways to facilitate future maintenance and equipment
' renewal. Other environmentally friendly changes included the
ll !." [ ] {4 "ﬂul_l_'__

ASLul  Lgf conversion of the lighting equipment to LED illumination and

wmn e a m replacement of the old iron window sashes for the exterior

. windows with double glazing installed in aluminum sashes for
VO PA Y ER R W ED Vi | - . improved thermal performance.

L
il
Ll
. e

1 AREBOBELRUTCEELLAHE,
2 I — &ML - AREE,

3y BRI R R RBIE A LS IR,
BEEPIUNS Y AR—IUEIR L DEE(RTE, 4 HTERRE T RAOHVEE ERREHEL.

Business offices and entrance hall preserving the = — KT AWEERUI=T I —/N—DRFHICEH L .
look of the original building. =1 B9 TRHISRITO RS LE Th o/ B s T YD AT RTSAEERL . 1: The conference room decorated with designs dating back to the time the
HAEOE—EUTER. building was built.

2: Common conference room with seismic bracing installed.

3: Office space with improved temperature environment through renovation of the
window sashes.

4: Central corridor of basement floor. Replacement of old overhead pipework
and wiring and installation of ceiling with aluminum louvers for easy maintenance
FgdLBRE -1 X—32/3—X | North-south sectional perspective view access.

The area that served as the banking chamber during first-phase construction
is used as a common reception lobby, re-using the original stained glass in
the ceiling.




s1ea, G| JaAQ yuswdojansq pue AoebaT | aunjead

BUS-NYIYOUSYIEPUIN / T BN I € °| | AudeiBojoud

SHIOM

NIKKEN JOURNAL 24 2015 Autumn NIKKEN JOURNAL 24 2015 Autumn

HRZEXTRITRI NS
REERAL

Shaping a Landscape for Generations

BEERRBRHEESH REE | ARhHhRK | 2015

Nippon Life Insurance Company Head Office - East Building
Chuo-ku, Osaka | 2015

r N

KABLEA | BZaRAT AEETEBPINER

&ETERPT

JKHEKER | BEREEH T2 =7 U8R

Hiroaki Otani | Principal, Architectural Design Department, Nikken Sekkei
Yoshimichi Hatsuki | Architectural Design Department, Nikken Sekkei
Kitaro Mizuide | Engineering Department, Nikken Sekkei

BAL e REAE S 41$.1889(F#A22) FICABR CTAIZFEL.
1902 (78 85) FEDARIEAAREE DA EEBITERBD I DHIAN
Bl HEORRICHVERICETELZL TERUL, MEHIC
HI2AEALEIE 1938 @BMIDFICHERFT DTS THEIRA
- TR EEBPIORKREICSVE—RD . MFEEEA 721962
(B3 FICHERFT TH DR K 2ADTERLEL. K
BEDSE T HHABIBATEAL KIROPOHIRLZEDT
TROEHRECAVE L, SR BHEPIENT D A
RBICEHE T 2RBOBRBX EITVELz. OB THEDOKRR
EeEEEREL. SAAROARIIC—HLEL . CNUICKYEERS
WXDOEBWADBLESN. HIeDEHT 2EFDEEIICEDT
WD DEOB—HBRREZD/CERIDIEN TERL/z. K
FBETORIBOESBRDRFDLICORM TS LEEAET,

Nippon Life Insurance Company opened for business in Osaka
in 1889. Upon completion of the old head office building at
Yodoyabashi in 1902, it moved there. With the growth of the
company, its facilities expanded in the surrounding area. In
1938, the first-phase construction of the current head office

building facing Midosuji Avenue, designed by the Hasebe
Takekoshi Architectural Office (later Nikken Sekkei), was
completed, and in 1962 the entire complex, designed by the

Nikken Sekkei design firm, was completed. The genuine stone
facade of the building became an inextricable part of Osaka’s

J AR BT HEE @ 1 FBERAL DAL DT ERVESAE (chshBa) 75|
Alshu Kindergarten . TB. | 21 B0 EROBMEFHAVORE. FIEOAE

central townscape. The East Building adjacent to the Main 3 O : ] — 4 : ' j [ love l ! DAL (FRR) TR, | 3:REOT 7Y —N.
Building has been reconstructed to consolidate the office area. 4t L I i 1! i'E—I " i = 0 ||l i—q 1: The East Building (center backdrop) heightens the
The South Building too has undergone large-scale renovations, gy by r— NI N - 3 - - = - |lol P east ::: din i Ameii presence of the Main and South Buildings along
) | ] 9 | Midosuji Avenue. | 2: View of the buildings along
lining the exterior walls with stone. The new designs reinforce é Midosuii Avenue in the 1940s. It shows how the north
half (center) of the current Main Building had been

and blend in with the historic townscape and contribute to
completed and then suspended before rebuilding could

the long life of the head office building and the surrounding be completed. | 3: The East Building facade.

townscape.

BEF BAEHRR HESA | EAEH 60,849m°
Client Nippon Life Insurance Company | Total floor area 60,849m*

BB | Site plan
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Creating pleasant street space that connects

with surrounding streets

We undertook a variety of landscape-shaping initiatives in the
Yodoyabashi district that has been the home of Nippon Life
Insurance Company throughout its history. Among the district-
scale projects was the undergrounding of electricity and
communications lines and the improvement of sidewalks and
streetlights. Distinctive landscape designs give each street a
recognizable identity. The street on the east side visually
incorporates the view of the old-style wooden building of Aishu
Kindergarten, an Important Cultural Property, and landscaping
including the placing of dynamic sculptures by Noe Aoki
creates a totally new experience of street space. The north side
has a historic walking route leading to Tekijuku, the private
school that developed into Osaka University, featuring a
number of sculptures on historical motifs by Kohei Nawa. The
stately facades of the main and south buildings along Midosuiji
Avenue are lit up at night, limelighting the dignified air of this
part of the city.

1 RAER BABRROMADPSEICT I NERA B,
AIHDORENE RIEESUEPOEIRGHER.
2 AR TR RRII B OREDREDE DI RFRT RO A

1: Sculptures by Noe Aoki accent the promenade along the east side. Repairs are
currently going on for the historic Aishu Kindergarten building, now surrounded by
a temporary enclosure.

2: Sculpture by Kohei Nawa evoking the students who attended the Edo-period
Tekijuku Academy.
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Addition of new sidewalk
QEHEWHAOBEEBEAD |
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High-efficiency equipment
and solar panel installation

DEERE -
Rooftop greenery = 1
landscaping =
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Firefighting water tank | ! Aishul” ] \

@EEEF/T e | B Ess Bt AT Kin‘c:k‘e‘rgarlernj “

IStorica’ cisp’ay gl Nippon Life o

OBTERRORE A o=
Installation of sidewalk 10 ast Building Wil - |[PaEsssel
illumination il N\ippon Life

@MEHAUBED T b 7w T J 10,40 Imabashi Building
Light-up for Midosuiji v )
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ORI IAPDHRE - @) 1% | Imabashi Avenue
Dry-mist installation .

OBHERBORAT j | B =R RER AN f
ABH/ NI DRE | Nippon Life Nissay Yodoyabashi
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Building | Koan Nissay Building
¥ )

B | \
BRI
Nisgy
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July 2014 Surrounding-district improvements begin

2015618 HEZRI(©,0,0,0,0,0,0,0%7)

January 2015 East Building construction completed

2015480 #iE-FEEMRT 1 (O,0%T)

2016 9R— T—TJIARTHERMSA
(DIASROIIEEEOTET)

BE—RESBEP TV T REHELT

August 2015 Sidewalk and street improvement
completed

September 2015 Begins laying of underground cables
(removal of utility poles following
cable-laying)

LMD B LD DT T ADEEICH TN BA—ZEDBE TV HBIRIEZR RS2 #SF > /\— | Air supply chamber

BLELe. F 7 ARBEORMEAFE TORARDRA VM [UnaEUS R0 \E LA L 1 _] i T~ T 1 T T T T

RLZEREATOMGAERE RHEA CHLZREEL I 2 LEDRBODERRTL Perimeter rlﬂ‘ WHIAR VIR | Jet box

7. AR CRBLGAGHET B/ TS XULTHE, BBHSBAZERICED airintake a

FEEBIC RHALE CRIFVAPVE KPBDI<HBELEDHAAHET, R TZ

MELHRTONAVEIEL ) BECHALLRBHEEL CVET. 2. TL NS—4 MRS R

N—RADROMEEBFABEZFLD. EFLETXTT AT DFRFER>TNET, WO FYEIVNLEDERA K/ FINARIL
Perimeter Ambient LED lighting  Ceiling: punched panel

Designing with Working Women in Mind air outlet 4742 | Office

For an office where 90 percent of the workers are women, we sought designs LowE ] N

to make their environment more pleasant and comfortable than anywhere *E()éﬁil F{DE?&D | F‘\oor air \Lntake . 5-13FL

else in the country. Technologically, the major achievements are the quiet Low-E L T T T T eT"T T T T T T

radiant heating and cooling and the bright LED lighting throughout. double 7 ><rﬂ—

The punched-metal ceiling allows for evenly distributed air circulation without glazing H o ]:@:

the sensation of moving air currents and heightens brightness. The air

conditioning plan is merged with design of the building, utilizing under-floor BSF > /\— | Return-air chamber

space to channel air back to the purifying units. The elevators stand out in
soft colors and a variety of innovative amenities are provided.

BEEPEA T A, AR ERRD SRBIRAAEHAAATE BRI OBRERHEEFAY %1,000 ARRD
INVFUIAINDRIERFE LT, RE,

Standard floor office. The all-over punched metal
ceiling was specially developed to incorporate
radiant air conditioning and brightness enhancing
illumination units.

The dining hall accommodates 1,000 people for
use by Nippon Life Insurance Company and
adjacent NLI building workers.

Wi R | Section, scale 1:150

HZTIWEEBDIL -4,
Colorfully painted elevators.
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JNZIEUESEHDOMEE “Pride of Places”

Nakanoshima’s Evolving Cityscape: Our “Pride of Place”

TiEENL. ZBINELTHZE
ZZA OB VIR D HYET (K11, /N OER RN S Z—
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ETHEICIE HOEZFBLIERZ D/ DIfAD E S FRESN
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[RTOEM] EENHARRFDOHOTLIz. TDEENZE
RIS KIRMIEEVEOHFEFRICEOTOELDEEREEL T DR
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B1 | Figure 1

HIS LA FIVN - RR—T# 0%,
EBHE - REAR

R D FRE (2) pitt]
1BIRERE. 1983

B2 | Figure 2
HH BRREE
ERFIENTATT—

SYHOM

CDHBERBOH T, ELDOBBEHADONIEEZFSHD
W TREFT DL BMICEAESABIETHY. HHOERE
EMAT DL HEESEZESE BHEEPTIETIE
BODEZZTNWET. P BRI CXLBROREE
DUTHRAITHAL SO E. FITBNASN/Z3DDTOTTINA
HHCH. BEERET CIILIT ORWEAZIT O CEEL T,

o HASRITRIRZ S (R -35R)

1903 (88 36) IR T L /=3 A - LR YV AKX D[ 1HEE ] £1F
ENBEEYDNERZRIFLTVET, ZOBERINL. EBIROD
HR 2T ER LU TCHERDBEINTANEADLOBOEDTL
Teo ZD LT HBREMREOBIRPR LEEB =T B TRTF
LEL7e. [BEEEHEZRY B I DIOEF SN AR DBRIL
RBITBADASIOMD LD EIESNTOET,

* XERTT& (B#2)

1921 (KEE10OFISTER L Iex A - LY > ARIBFFE D DR
WHERA X =2 AT 58 DIC. TEEAE EFICKD DR
UHMREL KL 7o, SLBEICIE, 31 - TSR B S DR BICEHHREME

The first old map shown here (Figure 1) depicts Paris’s fle dela
Cité in medieval times, showing numerous boats moored along
the right bank (to the left in the map) of the river Seine, engaged
in trade via water transport. London’s “City,” too grew into an
international center of finance based on the prosperous trade
made possible via the Thames river.

Osaka has its “city” counterpart in Nakanoshima, pictured
in this Edo-period map (Figure 2) showing the warehouses
along the Dojima river. In those days, tax rice from all over the
country was stockpiled in the warehouses of Osaka. Osaka
was the country’s economic hub. That powerful role in the
economy meant that when Japan began to modernize in the
mid-nineteenth century, many of the men who became the
leaders of business and industry were grown in Osaka. And
against the backdrop of that urban dynamism, many fine works
of architecture rose on Nakanoshima from the early nineteenth
through the early twentieth century.
Passing on the Memory of the City
Figure 3 shows the Nakanoshima area on a panorama map of
the city of Osaka published in 1924. If we place this map next
to an image showing the major buildings built there up to today
we can get a good idea of the way the new replaced the old in
the life of the city. In that metabolic process, preserving in some
form the buildings that are part of the accumulated history of
a city gives the townscape depth and richness. The legacy of
cities makes them vibrant and increases their attraction and
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M | BEEREE R (HP & [BRREET 115 FE D E M &)
Kazuhisa Hayashi | Advisor, Nikken Sekkei

WERE)XINIUERBLUTVET,

o SLEIKEEGEER)

1925 (RE14) EITR T L/=KREILF > J DEFRE TEDRf
KT D7zt 0FIEWELZZCIREIDSRE, - AR 7HE D
BER)IL . ASHREE - HBROSX THBABLEL. REX
B EEBDHF 7 —F D _EICid KE SR (IR, 1890-1950) fED
BB BREFHEBELTCOED,

o KRIEMABRAFEN 2852)

1925 (K1) FICER T Uz KR4S ERBE VI HREKET
—HEREEL TV AR T ZOvRICERZRA - Oy RAGEREE
IWDAZAINTETONTOEL = FHLOABEDARAMLE
LTI EDIEEILDOA XA—% AL BB DPEAKEED
TR B ER, SESERIIMT CARICRAICH T
x4 - dv/REEBEILEBRUTVET,

BB NDHBELDEBA
TEREIL Z2E)ZLTHe B STIRBBELPIBUNT
TERYELz, ZDOFR T, Fh7ebid2<0EBEILORETEEIRIC

charm. Nikken Sekkei has been involved in projects to preserve
the taste of the famous architecture of the Nakanoshima area.
Some of the projects are:
® Bank of Japan Osaka Branch (Preservation/Reconstruction)
The design preserves the Neo-Renaissance-style exterior of the
old building constructed in 1903. Structurally what was done
was to remove and reconstruct the entire inside of the building
while preserving its outer shell. Then the copper shingle roof and
dome and top-story rooms for important visitors were renovated
and restored. The volumes of the main (new) wing were carefully
articulated, as if embracing the old building and the courtyard
between them, so as to harmonize with the townscape.
® Osaka City Hall (Reconstruction)
With its deeply articulated look and granite cladding, the new
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i building inherits the dignified look of the old Neo-Renaissance-style
i building completed in 1921. Its exterior features a rhythmical pattern
% of tall, stylized windows formed by copper-zinc alloy verticals.

i ® Daibiru-Honkan (Reconstruction)

i In order to imbue the new building as much as possible with

i the design sense of the old Osaka Building completed in 1925,
i this project involved removing the bricks, stones, and other

i materials of the former edifice that had stood for 90 years and
i after careful research and testing, reusing them in the new

i structure. The stone relief by Teizo Okuni, “Eagle and Girl,” was
i preserved and re-installed at the top of the semicircular arch

|

over the central entrance to the building.

i

BHOOTEELZD TNTNUTRBORBEZS A KERDEHRI
BHMRBEIVZERIFTCVET, ZLTHEEILORBECDIC,
HICEZDALICEDTARYIBRI LG ZOHED[HEE] Lk
BEDEDDENDIZETLED AP EESE/<{BDIIAL
AD TR LT OY T NERBNLET,
eHxEIKL7OLF—F

KRR FRRAZEDSF EREREETLUTCKRTHTEDOEAO
TRV, SERE 30 F 2#E TAE B o/2T VFiIAR
PIRNTOET. LRI O RIS, KR S5 B EiE
TEBKENR-TFIOFSAFT—DFESDRITON. STIEE
DBFAD—DIIIZDOTNET,

ethZ BET7IAT1I WA T—DRER

23NV BRI HITEFAORENEDOMDIEEARTT.
BV T AT/ NLAR—)L R BUBEEL ) —7 [, FEEE
LODORI 6. BEHHIRSHRIRRED LIC. EDBREFEME
MR ORROMEREM CRITSNEL 2. ZORBICIFFROE
FOODDHBDED T RABRDP KL AT Y FISETOET,

® Dajdo Life Insurance Osaka Headquarters (Reconstruction)
The original Daido Life Insurance Higobashi building completed
in 1925 was built in Neo-Gothic high-rise-building style
featuring large-sized terracotta tiles that were then fashionable
in the United States. The new Daido Life Insurance Osaka
Headquaters building at Higobashi preserves the image of

the old building; while using terra cotta tiles of the same

color, gloss, and texture, it boldly introduces all sorts of new
technologies, realizing a Neo-Gothic-style high-rise building for

the current age.

Toward Lively and Beautiful Townscapes

Today Osaka’s Tosabori and Dojima river waterfronts as well

as the Nakanoshima island between them are a forest of high-
rise buildings. Nikken Sekkei has been involved with design and
supervision in many of these buildings, and we have worked to
give each one of them a distinctive character that contributes
to a cityscape enlivened by water and greenery. For the people
who live and work in this part of the city, what is important is not
only that the high-rise buildings are attractive and interesting,
but that the area is amenable to people passing through it on
foot. Here we introduce projects that we designed in the hopes
that they would induce people to walk in this part of the city.

i ® Miotsukushi Promenade

| The bank of the Tosabori riverside on the south side of the

i area extending from the Osaka City Central Public Hall to the

21
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Nakanoshima Library and the Osaka City Hall is a promenade
lined with zelkova trees that have been growing since the
completion of the promenade 30 years ago. On the opposite
bank of the Tosabori is the dock of the Aqualiner water bus
that carries visitors from Osaka castle to Nakanoshima, so this
area has become an attractive sightseeing spot.

® Nakanoshima Festival Tower

The view from the pedestrian-only Nishiki Bridge across the
river (see photo 8, p.23). The “Fauns Enjoying Music” wall
relief that symbolizes the old Festival Hall stands out clearly
on the large brick wall, restored in rich color and durable
materials using state-of-the-art ceramic technology. Amateur
painters can often be found sketching here, capturing this

scene that excites their artistic urges.

T mm

3Rz BAEIL [ 2009
Nakanoshima Daibiru
Building Building

4R B=HEIL T 12002 |5 ERFzBEIL [1977
Nakanoshima Mitsui

2. AAEIAREE
(I8 RBREILF>2) | 2013
Daibiru-Honkan Building
(former Osaka Building)

1 BB T+ | 2004
Kanden Building

Sumitomo Nakanoshima Building
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® oot of the Daido Life Insurance Osaka Headquarters | lushly landscaped area around the new building.
This building was designed to appear to be standing on one -

large foot. The Gothic-style rib vaults, along with the statue by Osaka is home ground to Nikken Sekkei, which began as the
Antoine Bourdelle, give energy and uplift to this street corner. tentative architectural department of the Sumitomo Zaibatsu,
® Dajbiru-Honkan Streetscape or industrial conglomerate. Its founding offices in 1900 were in
The photo shows the outdoor café terrace at the front of the the gate house area of the warehouse compound of the former
building in the evening. This stylish and pleasant gathering Tokushima domain estate situated on the Dojima riverbank.
place, like similar attractions in New York or London, is Nikken Sekkei grew as a company along with the modernization
popular with young people.

® O/d Building Sheep Statue Installed in Shin-Daibiru

Landscaping

of Japan, but when we look at the projects described above, we
can say that it was the city of Osaka that supported our growth.
\We hope to continue to contribute to the ongoing birth and

The statue of two sheep, which had been installed in a cornice rebirth of this city. This is the kind of long-term and sustained link

on the fourth floor of the old Shin Osaka Building, is now we would like to establish with townscapes not only in Japan but

around the world.

down on the ground, welcoming people as they enter the
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[Photography]

1: £ % [7#h E2—0—1/Kei Shono [Photo Bureaul

2,12,17: O REBEEBEEE T/ OKiyohiko Higashide Photo Studio
3-4,10-11: TATAKMR/SS Osaka

5: 7>3—Jl/Encore

6-7,15: Bi#a%&t/Nikken Sekkei

8: #&ft 177 T#%/E/ Courtesy Takenaka Corporation

9: )IIFwiE/ Taizo Furukawa

13 left: TATAKBR/SS Osaka

13 right: SRS/ Seigen Kuroda

14 top: KEME [XSERFHT]/Katsuhiro Oshima [Oshima Photograph Office]
14 bottom: TATAKIR/SS Osaka

16: A& 1E#5/ Shiyo Kawai

BEAMGTEER  HEZRE
Photograph document before the rebuilding | Nikken Sekkei

7 REEBABRALEIL (1B KEESBEEBEL) | 1993
Daido Life Insurance Osaka Headquarters Building
(former Daido Life Insurance Higobashi Building)

QI RBR=FHMEELIL | 2000
Osaka Mitsui Bussan Building

Nakanoshima Festival Tower, West [left]

10:FZBEINTILET—

(I8 fER4%EdA4) | 2005
Nakanoshima Central Tower
(former Sumitomo Life Insurance
Company Headquarters Building)

e
#Osaka Prefectural

- B R A
"\Nippon Uﬁg,lnsur'an'éec_pmpany
fice ~ East Building:

13 BASRITABRSSE (1980
Bank of Japan Osaka Branch Building

B3 | Figure 3 | 482 TKIEABERMRT/ /SR ] 7oL Yy T | & BB REOBERIFELE TSN TR,

6. 2B TIATA/IAT— JIAN=7 | 2017 (F7E)

8IZ BT IATA/NLAT— | 2012
Nakanoshima Festival Tower

1234 EIL (1B FHABREILF>2) | 2015
Shin-Daibiru Building (former Shin Osaka Building)

15:#H DL 7ALF—K 1985
Miotsukushi Promenade

1 ABREBAZEART I TIR
(R ANAOZ > T5Y
RTIVARR) | 1984

ANA Hotel Osaka, Sheraton
(current Crowne Plaza

ANA Osaka)

16 ABRTIIZEFIRESEAMTAR | 1982

Museum of Oriental Ceramics, Osaka

-

14 KBRTITE 11985
Osaka City Hall Building

17 ARFEL 24 | 2006
Osaka Bar Association Building
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FICHBRICHZIRR T RTDESE
A Constantly Evolving,
Eternally Unfinished Work of Architecture

RHEREZEH | TESREh

Narita International Airport | Narita, Chiba

SRMEZ//NMREIE/SHIEA/ATRR/ b 5/ #MBRX | &R L5
Shinji Kaneuchi / Masanobu Koizumi / Hiroaki Miwa /

Yasumasa Hongo / Wataru Tanaka / Takao Goto

Architectural Design Department, Nikken Sekkei

REERZEAE. EREG. BFIRR. 70, MRS EEER e,
TESFHRERICK EUEROFERAHEIR)IR T RTORET
T, BIVEMEREBEAD 1978 (M) EICAADZEDREIELCH
ELEEAR—ISI, DvURITYMET RO K EHIEIFAIC
FIZEL/ZE 28— S FTA TV AREVWIHERIT A>T
N—TH—EAHIET RN T II—T- DTN OBETH
ELEEAZ—PIIWNIZ2—F)L. FLUTLCCEVDED R AET
IVOBEBICHEN FHLWI TN T2015FICHELEFEIZ—
IHIE FOEBIIMZEREDEA FIXLISEELTVET,

FLORRAZEISROONDZEAZEHIEWNT. INFTOE
BEENL. FNTOTBERICESON T F /R MED DT T 1>
RZEL . FIBZFOBRMEICBENT . RE TENRRREE5T
ZEEBIELUTVET,

With expansion and rebuilding constantly going on in response
to factors like international relations, economic conditions,
terrorism and airline corporate strategy, Narita Airport is in some
senses, an eternally unfinished work of architecture. Terminal 1
(T1) opened in 1978, at the dawn of overseas air travel. Terminal
2 (T2) was added for the era of the jumbo jet. Then came the
revamping of Terminal 1 in response to the needs of the new
“airline alliance” services. And now, with the rise of low-cost
carriers, Terminal 3 (T3) has opened. Those changes are thus
linked to the dynamics of airline passengers.

For airport designs, which need to keep on evolving,
we try to make the most of what has already been achieved,
proposing designs that add new value, offering ideas that
stimulate users’ sensibilities, and providing places for pleasant
and enriching experience.
BEE HAERZS Halait | HFEMRET EERRZEE HlRit -
MRS HEREH (28 —3IHIL B 1R—3IFLU=2—TIL)

Client Narita International Airport Corporation
Co-architect Narita International Airport Corporation /
Azusa Sekkei Co., Ltd. (T2 and T1 renewal)

RHEEPZEENZE | Narita Airpot Chronology
1978/5 #£142—37FJ)1| Terminal 1
TGB2MR 4.25 2 il il crmjfietife

2006/6
2016/4

F14—3F) U=3—7)l | Terminal 1 Renewal
#£3&—37FJL | Terminal 3

BT 51 N E#&IBEE | Connecting Corridor

2016/3

1 2AEER.

2IE1 83T,
FIVIA2 NI E—(1978%5F),
3 EB1R—3IF I

B> HEAE—
(2006 &) Za2—7I).

48 28—3F )b,

BB 1 (20134).
5:838—3F ).
TF2IUTAF TV IRIAN—=A
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1: Site plan.

2: Terminal 1,

check-in counters (1978).
3: Terminal 1,

south wing departure lobby
(2006 renewal).

4: Terminal 2,

concourse 1(2013).

5: Terminal 3,

area in front of security
check-in (2015).
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MRV TEY . TZRDEDTEH D,
Terminal 1 (opened 1978)

The terminal has finger-like corridors linked to
four aircraft gate satellites. The windows of the
North and South Wings were the largest-size
extruded aluminum of the time; they were
constructed using state-of-the-art technology.
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Terminal 2 (opened 1992)
Terminal 2 was designed for the age of
mass-transit air travel ushered in by the
jumbo jet. A traditional mauve hue known as
sakuranezu was the key color and the design
was international with Japanese elements.
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Terminal 1 Renewal (opened 2006)

The 12-year-long, large-scale expansion and
renovation was carried on while the terminal
was in regular use. Harmony in the expanding
terminal was achieved utilizing the “pent-roof”
technique from traditional Japanese
architecture.
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Terminal 3 (opened 2015)

Responding to the LCC business model, the
new terminal worked with 60 percent of the
usual budget and aimed for a high-quality,
low-cost design to manage getting “more
than 2 into 1.”
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more than 2 into1—§3%—37})
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RIMEEBREESTNDDE T,

BAERRZESE 32—3F UE IZBEROHL VIR THD
LCCOABERELETEEN/ZE—IFILTY, [O—JAN D
BRMBRABIRELIZZDR—3FLIE. SOFERHDEDHD
CEDTED OISR DZE AR EZ TR 27012 FULME
BEZIRET 2UNEDHEL,

BIEEETRITORBAO—IANEREAITHY 572012, 2D
DL EO#EEE 1 DOBDICENL TOK I ETER ELT2, 2251
BETROEERREOFE| AEBEL. HERIF/NTNTICE
BIINTEEY 1>, 5. 8. ZREFHEMICT Y7 LT0
FY, ERELUT YA ORBIAE RS- [ ER ] . IREHED
TEODINTV I I DIF YA T2 IIREHLE—ISILE DI
L&EL.

Getting More than 2 into 1: Terminal 3

The reason Hollywood stars wear Uniglo apparel is not because
it is cheap, but because it is their style of choice, and such
people have firmly established values regarding style.

Narita’s Terminal 3 is designed and planned to
accommodate the new trend of low-cost-carrier travel. To
design a terminal that is thoroughly low-cost, we needed to
come up with a new set of values that would move beyond the
conventional airport architecture that has remained much the
same since the 1980s.

Instead of the strategy of cutting back and cutting out in
order to curtail costs, the design features convergence —
whenever possible making things that can function two or more
ways instead of just one. A primary issue in the functioning of
an airport is passenger wayfinding guidance and signage, and
the design treats signage, equipment, structure, and space in
an integrated fashion, rather than planning each of these
separately. This led to the development of building equipment
covered with signs and lighting fixtures and the athletic-field-like
track guiding passengers to their destination, airport terminal
innovations that heighten the excitement of travel.
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1: 2nd floor departure lobby.

2: Access passageway leading from Terminal 2 to Terminal 3.

3: Departure bus gate lounge.
4: The simple, monotone exterior.
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Wit/ S—X | Section perspective, scale 1:50
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Satellite 2F
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IRDOAA 72 Z L | Flow diagram
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A Team for Innovation to Heighten User Activity
in Space and Society

NIKKEN ACTIVITY DESIGN lab
Nikken Activity Design lab

1Bt/ Rz REARRE | BT NADE
Masaya Shioura / Takayuki Sakamoto / Hiraki Yasuda
Nikken Activity Design lab, Nikken Sekkei

RADHSRRIE B TR D—BZ/2EDTVET, 7
DFRT B TOADTINGED . INDDEET NIRRT S
I$ BEICEDTER B TIEBUE B A. RETEFBATICHE EON
BEORICH[ZFHTHMEETEOLRVWD I [IRBEDOZEME F%
EDFEDTNRED| EWVDIBWPEZ DDHYE T, HEEAE T
IN—=2 32 HRDENTL \ézt@%ﬂtéié’éb;éo
BB TClE. ZOEORTOD TN ARERIRZRBICE DK
DAL BADINED, SESIFLRATHBREMARZTOTCEEL
7z. NIKKEN ACTIVITY DESIGN lab(NAD) (. ZHoDiEREL
T 2013 FICRIRR SN = sl T B DT T > F—L T,
NAD IE 7O T1E T+ (=Z=MIch 124 DEE) Dt % E)UIR<
EEAEY, ABOTEPRBRICERLET P> FET[1—
—DEEBEEE MY DT> =Activity Design] E4EHH,
T LK) ERERHRCA INR—2 3 mE 5T EET—Y
ITEBIL TVETS

Planning new projects and deciding how to proceed amid
the complexity and uncertainty of social conditions today
is not easy for anyone. And yet architectural design offices
are expected to solve the dilemmas of clients and give them
options to fulfill their needs. Innovation is in high demand in
society as a whole. To meet these challenges, Nikken Sekkei
has engaged in a great deal of trial and error and research, and
in 2013 this led to the organizing of the Nikken Activity Design
(NAD) Lab, a cross-disciplinary design team.

NAD thinks of activity as the driving force of society,
and uses the term “activity design” as shorthand for the kind
of design that enriches or enlivens user activity. Its work is
concerned with the theme of how design can foster innovation
in space and society.

2014 FEICA—T>LIENAD DA T A,
HEEE%ET O Future Center EL TRIBAHF B,
SESFRT—I2 2V TRV —I AZAWDREDTHN TS,

The NAD office opened in 2014. Conceived as a
Nikken Sekkei “Future Center,” it experiments with
all sorts of workshops and work styles.

B *x €2
?{#IIE
48
-

e’
e

’éé*zﬁﬁﬁl-‘ 3
NIKKEN ACTIVITY DESIGN lab

NAD DO,
[POFACTADHREGIE £V
TATNCEDNVET A,

The concept behind NAD’s logo is
“activity is the driving force of society.”
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T Input
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WrLROE #% Input A% Insight
Insight TANEAT )= a1~ [BRITESNEGDEND

REDEESEBFHERAL
Tes ADATBOUY—F(TA
ST IABENCK) AT
FDENEHHLE T,

Using photo diaries,
interviews, and multiple

AZAD BXAD other methods, extract
FNGH BT K5 BT seminal ideas through
P—EX P—EX research on human
Knowledge, Compromise Knowledge, behavior (ethnographical
expertise and plan expertise and survey).
service of A service of B

ERTATATICEREESED
DTRBELRDIEDREE
B 7010 BERHT
TEBRT I TAETADRR%ES
%7

Rather than linking
seminal ideas from input
(observation) directly to
ideas for space, probe
further into them and
gain insight into the
project purpose or new
activities.

S Prototype
FREICE D> a
WAL 7T ET1 &R T
EFIRAN=)—&EZAT
I L AT YF TEYRE
TIWTBIGRETIRAEL T,
Study concepts based
on the insights gained
and verify activity-
inducing models and
stories using diagrams,
sketches, rapid
modeling, skits, and so
forth.

gl Output

O IINDBEMEERT
BEFNAVETNT V.
L—E—&RFLHELEEFE
FREREWET T LES
HHETREFTMEBZRKP)
DERELERDERRANED
BFBZEBHIVET.
Design various outputs,
such as models, concept
books, movies, etc. to
fulfill the purpose of the
project. In some cases
develop to next stage
with KP!I settings and
other tools.

AIN=2VEODT VAV DEAT IS Lo FIRICEBITREE Tl EMDNDHEE - BT D ETEENDHART DENA/N—23aUN DB,
TR '(‘F” MR T YA TOACADAAT I T e ADDERBE (852 AR - SE - A S EEERS € TEDH T,

ﬂ*'?*

Left: Diagram of innovation-oriented design. Rather than eclectic ideas based on a series of compromises, this process promotes innovation based on fresh insights prompted by
contact with the knowledge and expertise of multiple people.
Right: Diagram of the design process. Speeding up the four-stage process (input, insight, prototype, output.)
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Activity Design DR EEHET 1 70€R
T TAETAEEENBERDOMIL DIz NADIEHEBD
TEIFLRIFANNEEEEL AV TN —LERRLE
T, ZRBFOMOBEICL O TEEINSDActivity Design DXTER
BiE. R TOLTN Y—ER D=0 AR AN
EZIRICROFET, 7INTYNIRETRZICR ST, BFEXRERT
DTV TARINT YA U—EX- 032 =5 —33
DTV DHDY=IERE EHETMEICEHE TRRIC
FTHAULTVWEET,

L. ADEFYEE T NIEERRT A T 7RI H
BEWDDITTIEDBIFEE Ao 1/ N\—23 CREICERETREH

AEHLEOADFrL S

[EEEEOMBEDABZRHT] . =HABEMK SO Park Axis > J—XTO
BHEAE. BEAREAEBHDIEDBISTERVRRBDOEFLE LT, BRE
LIEBERHICED2D. I-—F—BErY—EA0 7071y a3t A ADA >R
Ea— ZUCEMZERORBPEREEITOIE TRONZ<LDBERBIR R DX
Do, I—Y—REETONA T LEL . EREL T BRY> 23> ORRE
BWAB[ARTIVTA V] BREDEGRED. HEDRD B[ HA—L] ELTOEYFR
LDV EWE 1Y — A ORBEES T 27 1> PRI EL 7.

Getting Down to the Essentials

“Identify the essential value of rental housing.” The Mitsui Real Estate’s Park
Axis series began by probing this question. Utilizing the intuitive insights
gathered from many user comments, interviews with service professionals,
and experiences and observations in similar spaces, a user-experience
prototype was created. The result was designs that offer not the “hotel-like”
designs that had become the unwritten rule of upscale condominiums, but a
“home” connected to the surrounding community and amenities that casually
provide users convenience and comfort.

TR {HME) (S I D AN DHEH - HATITER T D ETEENDH
TR IEDPHBETT, ACADREICHDIF ISR D&, #ck
MEANEETHBRL TOIEDPKROOENET. £D7cs. NAD Tl
1Y —BRDA>TYNDRE., $icaT TN T VN OMERE#E
VIRL. 852l T F77O—F 2B ARELTVET, 4 DDE
PE (R FE- S A ZSRRERSEDIETT YA 2D
TLEET, TOBRRTI. BEEZEILD. SHREEGREEED
ICEBUCEODN T HRI AR ZT O COEET,

AM-V—-0RE

[Hr/efeffifE] DRIKICIE. 7OY T/MNEREDREICANSDEAAEHE T BT
EDBECTT, ZD7eH NADDF IR T YR TIE D27/ NeAN—U—ELTHE
THIEEERLTCOET . NHERBHRHRASHO TAURMKICH S 2R M Em
7OV TONTR BRI D TRER T 27T (ET1E—DDA
h—U—(CUie/hatED TN T Yo DR TRELEL 2. £72. RRIT RS
HEREERRD Z 21— 7T 0P TIN T REERFRS TED [ EICEHEBEHT
] DIV —REBRETY AL L—E—TRERDS > FATUTATAIDR
PHSFSFRIBAEMBELTEREDHEL .

Sharing the Story

The key to creation of new value is that those involved in the project all share
the same basic ideas. To that end, the NAD output emphasizes sharing of the
concept as a story. For the Odakyu Electric Railway project to raise the value
of the Shimokitazawa district, a concept book was developed that presented
the activity of users along the line experiencing the creation of a new
townscape. The Tokyo Metro Ginza Line renewal project, likewise, began with
the design of user experiences as the “subway closest to the surface” and a
story based on that identity using movies.

NIKKEN JOURNAL 24 2015 Autumn

Target Range of Activity Design and Design Process
Because activities emerge from multifaceted elements, the
NAD organizes project teams involving liaison with all sorts of
outside experts. The target spheres of “activity design” built up
through the collaboration of experts from various fields extend
to space, products, services, work styles, events, and so forth.
Its output is likewise diverse, including architectural design,
corporate or city branding, product design, and tools for
service-communication design, and is designed flexibly,
adapting to newly created value.

However, just because people get together and engage in
dialogue, that does not mean they will always come up with
some innovative idea. For true innovation (new value that is

31

really needed) to happen, fresh inspiration that derives from
contact with the knowledge and expertise of various people is
needed. What is needed is for participants to develop insights
sparked by the knowledge that comes out when in contact
with others, and then to convert that insight into new value.
Toward that end, the basic approach consists of insight
through input from the user perspective and repeated checking
and study of new output. It pursues designs by accelerating
movement through the four stages (input, insight, prototype,
output). In that process it can achieve thoroughgoing dialogue
not only with management but all sorts of people involved.

WEARF—LELTONAD
NADFZRE LTS TNDERY . TR F—LOHES
FHEEDETOWET, HEDA I N=23UNDBRDD/ TN\
TDIARE. KFPEEDOMAHEAEAR TITOTVET
EAINRN—>3> T—IAEZAI D=0 T A, 32
=3y HHIT T BEUTAT YA FY
R FATABANBRE  SESFRTITAETAHMET—
RELTWVET, MEICHEOTI. EEELTELDITHZ
DEDERBERRERET, REDEVI 7Y GEIER) %
FTAAHERACRE . AATHBETVEDSBEHZD
EOET YA TATAT7DRRELTNET,

F£/o. TROZMIEAEERET D Future Center ELTD#E
EIHHE->TUVET, Future Center Alliance Japan (FCAJ)
D—BELT., A/ R=2a @ =S E S ER B E IR
#AF RS D X /N—EDFuture Center /3> %475
TWEY, ZhoaBU THERMRRT YA 7171 7%
AT 2BEL T NAD DARDT . BEZETOLBEHAR
TOVIINIEREINTVET,

NAD as R&D Team
The NAD has the character of an R&D team. Research
into know-how linked to innovations in society is carried
out jointly with universities and corporate research
institutes. Activity-related research includes such themes
as corporate innovation, work styles, the work place,
communication, urban branding, mobility design, and
kid's lifestyles. Sometimes our very own activities become
the subject of our research. Grappling with projects
using trial and error and hands-on study, we devise
working methods that help spawn good design ideas.
The actual space of the lab plays the role of
Nikken Sekkei’s “Future Center.” As a member of the
Future Center Alliance Japan (FCAJ), we undertake a
variety of innovation-oriented collaborations and hold
Future Center sessions with members in and outside
the company. The new knowledge and design ideas
that accrue through these initiatives come into play not
only in the NAD but in many different kinds of Nikken
Sekkei projects.

REDEYI 7Y T &fE0/-RER,
Experimenting with use of furniture mock-ups.

Future Center ELCGERE N2 TRDZEMH.
The NAD lab space that functions
as a Future Center.
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Principles and Practice of Ibasho:
Belonging for Elders
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The NSRI Forum invited Emi Kiyota, a founder of a Washington
DC based NGO, Ibasho, that strives to create socially integrated
and sustainable community that value their elders. She
introduced the concept of Ibasho through a case study; Ibasho
House, a community gathering place for people of all ages, built
in a Tsunami affected area in Ofunato Japan. She also shared the
progress of an on-going Ibasho project in a Typhoon affected
area in Ormoc Philippines. Kiyota also discussed the possibilities
of her Ibasho program as a new strategy for reinvigorating rural
communities in Japan that struggle from depopulation and aging.

http://www.nikken-ri.com/forum/

NSRI 74 —Z LD EEIE.
R LANR=IITBEHEINTOET DT B0,
The NSRI Forum is an open forum hosted

by Nikken Sekkei Research Institute, at which invited
specialists discuss a wide range of topics.

[lbasho] Z8RDH7=Did. 77U HDEEDS [ZANKR—AITES
BV BBDIFNTI >V J72] EEDNIeZEDZEOMIFTLI, B
I EEZTONDHRER THIENKBRDTIFRL ENF
ThodEtEEDOMNFEEHEIL. —ANOEYDBIBFES THERE
DIFE LB ENRERDIEETIDIENIZDTT,

Ibasho H$HETED
EZFEHICH T DREDEZTIE. 65ABADEEN DIBEE
DPEZEIAICELDFEMEZREL. FOMEBEHRITRTY
BIEDEEDNCDENBDEVNDIIERD B UET . [Ibasho] Tl
I FRXPHEBE /SN =2y TaEVRDS. BB DB
BREDEDEDEGANLESEMED, ZZ TalsEDEEL. Hh
HMICEIA T B2 &L T, "minE=5EE. AE0aH U\ O
BT T AR aEALESEL TOET,

2013F 6 AIClE. MAAKREK TH KL /ZAMIEIC BB/
TR EWDHT 1A =T LELTE HBETOL<WIEIbasho] &

[Ibashol® 8 DMiE% | Ibasho’s Eight Principles
1 BREPMBERREZEDTIE
Older people are a valuable asset to the community
2 HLETHIADDIZERTEHIE
Creating informal gathering places
3 HEOANEDF—F—IChBIE
Community members drive development and implementation
4 HOVBERDPDOEDPVEDEZVEDIE
All generations are involved in the community
5 RABREE - BENERONEDPNHERETER L
Al residents participate in normal community life
6 HIFOXPHNERRTDIE
Local culture and traditions are respected
7 FoLmhTn e
Communities are environmentally, economically, and socially sustainable
8 TEERDHARNIE
Growth of the community is organic and embraces imperfection gracefully

What prompted Emi Kiyota to establish lbasho was a comment
she heard from elders in Africa: We don’t need nursing homes;
we need housing. She realized that what is important is not to
simply to build facilities to care for the elderly but to assure that
there are places where they can live and belong based on
dialogue with the people themselves.

Aims of Ibasho

Eric Erikson, a developmental psychologist believes that people
over the age of 65 affirm their reason for living if they can find a
way to make use of what they know; that they find their lives
fulfilling if their knowledge can be of use to society. Ibasho works
in partnership with members of communities and organizations to
create concrete “places” where the elderly can make use of their
knowledge and experience. Through these activities the program
seeks to change the notion that the elderly are by definition
“vulnerable” and “a burden on society.”

In June 2018, Kiyota presided over the opening of a café
called Ibasho House in Ofunato, Iwate prefecture. The café was
established by the Ibasho organization along with elderly
members of the community. Today, an NPO has been established
and funds have been raised to maintain self-sustainable
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EECBINUcmimE D —HIATOEL 2. RIE. O s inE
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AR [EHRT/N\TA]
Ibasho House in Ofunato

operations. Ibasho extends support for the efforts of local
participants until they can manage the café independently.

The activities of Ibasho House have provided a place for
incidental encounters and opportunities for people of different
generations to broaden their acquaintance. Broader
acquaintance is valuable in two ways: It prevents individual
people in an aging society from becoming isolated and it
strengthens the framework for mutual assistance in the case of
crisis or disaster.

Toward More Places for People to Belong

Currently, Kiyota is also working with the elderly in Ormoc, in the
Philippines. The group she advises raised funds through recycling
activities and growing vegetables and began to provide lunches
for children of the poor, and they are now planning activities to try
to get people in the community to avoid junk food and eat more
nutritious food.

Kiyota thinks that if there are specific places like the lbasho
House where people, including those with disabilities or and
hikikomori recluses, can meet others, they will discover what they
can do and thereby build more hopeful lives.

[7#—7L#58 | Forum Epilogue ]
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In the fall of 2014 | heard Emi Kiyota speak at a conference
sponsored by the government of Singapore. | could not help
being keenly interested in her idea that the elderly, even if they
may have dementia, can make a contribution and play a role.

In February 2015 | visited the Ofunato Ibasho House for
the first time. | found it a place where people drop by and
enjoy their time freely, not bound by programs run by younger
people. The Café is run by elders, and they obviously take
pride in what they are doing. They themselves had suffered
from tsunami disaster, but | was impressed when | saw them
offering encouragement and advice to visitors from the
Typhoon Yolanda disaster zone in the Philippines.

In her lecture at the Forum, Kiyota expressed her
conviction that elders should not be seen as a liability; they
should be considered assets in a community. She stressed
the importance of designing places from the user’s
perspective. Facilities ought to be such that they can change
their appearance depending on the activities that take place
inside them, sometimes they turn out not to be as good for
the users as the designers thought they would be.

We professionals should be modest and observe the places
that the elderly create for themselves and how they develop.
This was a valuable session that made me hope that this kind
of grassroots activity will flourish in Japan, allowing us to see
many more smiling faces among the elderly men and women
of our communities.

Facilitator: Ilkumi Inoue
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SZEDHS Awards

% 56[E BCSH

) EAERFEER

56th BCS Award

Japan Federation of Construction Contractors

SAEIALE - Rz BUFED T |1

Daibiru-Honkan Building and Nakanoshima Four
Seasons Hill

#16E BARREERSE

() BAREBEH S

16th Japan Society of Seismic Isolation Prize
Japan Society of Seismic Isolation

{Edu# | Outstanding Works Prize

FI-E—HAEAE WIFI1—HR—h |2

Kewpie Corporation, Sengawa Kewport

2015% XYV —-MIE2E
(A BRIV E R
2015 JCI Award

Japan Concrete Institute

1€ E | Outstanding Works Prize

AR BRSPS |2
Aichi University of the Arts, Music Department
Building

MAAZEAS FfH+r> /S 158 |4
Toho Gakuen College Chofu Campus No. 1 Building

#26E ERREFSE
(—HBREHER

26th [EIEJ Prize

Institute of Electrical Installation
Engineers of Japan

SETERFT W RN
Research D n Encouragement Prize for
Documentation and General Overview

FRERE IREAFIEA DR
Institute Journal Feature: Expectations for
Illumination Control

STERFT IMEWAE

Research Division Prize for Surveys and Research

EESRBE [ BRMBONREND
RREEEBXIRDIRE]

Committee Report: “Power Consumption of Electrical

Appliances and Proposals for Conservation”

FiARFT HERRE
Technology Division Facilities Prize
IV TOVNKROEBS R

Electrical Facilities for Grand Front Osaka

HilTaBFI PR RRNE
Technology Division Encouragement Prize for
Development

BEEBIER MR T VN T5— LI
SZBIAFE - vF 1T TRILF—
RABHATHIED

Fukushima Iwatsu “Yuito” Eco Sales Factory

(Visualized integrated control of illumination,
security, and energy-use)

#13E RiE-BR7Y1U8

(D BERBIREHR

13th Environment and Equipment Design Award
Association of Building Engineering and
Equipment

BEHALEL

R®{#5%HE | Outstanding Achievement Prize
Densan New Headquarters Building

[IRIEZENRELR T, BCHISAERETOZE | Recipient is Nikken Sekkei unless otherwise noted (in brackets)

2015 U-30
EFR7AT(F AV NT1ay

(A BARNERERFS

2015 U-30 International Design Competition
Japan Institute of Landscape Architecture

&R | Outstanding Achievement Prize

21055 ARDE/ B HHKFK
Our Future With/Without Parks 2105

BEKR/ ANBRN/ KAFKBE

Yuki Iwata / Tomohito Kiname / Mayuka Oishi

20155 F CM &%

() AR ANS T -

RES2 N

2015 Construction Management Commendation

Construction Management Association of Japan
Eeli
Special Mention Prize
INFVZVITRABHANT T/ IN=0
[EEOVE S
Construction Management for Panasonic Corporation
at India’s Technopark

%38 | Recommendation

MR EREPAERTZ—HETE
CM 75

Kobe Minimally Invasive Cancer Center New Building
Construction Management

ATIVEILERRUT SR T7O2 Tob
CMZ7%

Construction Management for Hotel Chinzanso Tokyo
Rebranding Project

(R #2700 1IN CM R
Kyodo Project Construction Management

JR#ESHIBEILFETEICETS
CMZE75

New JR Kanda Manseibashi Building Construction
Management

[EEFZE DIV ANT I3 - YR AN/ NCM]

20145 B#FEHE

(R4) BAEBTHETE

2014 City Planning Institute of Japan Prize

City Planning Institute of Japan
Eedin
Research Writing Encouragement Prize
TIGHREEBATHD
HETEERICBITD
HEETIERETOEAIC
oY
NhFAICETDBEBRRREFOELT
Research on the Urban Planning Improvement

Process in Socialist Countries Making the Transition
to a Market Economy: The Case of Vietnam

[BZRREHEGRIZERAT/NSRI]

TR 27EE CFTIEEE

(=D FEH/NTI T HR

2015 CFT Structure Award

Association of New Urban Housing Technology

STCHTHR R AL E L

The Yomiuri Shimbun Building

20155 BF ISR KERE
(—ib) BRI E =

2015 JSSC Performance Commendation
Japanese Society of Steel Construction

#4585 | JSSC Achievement Prize

ST R R AL DFREH T
Design and Construction of
the Yomiuri Shimbun Building

NMRABIE—/ AR/ ITEER S
Yuichi Koitabashi / Seiya Kimura / Yasuo Kagami
BAESAORH—T>2T—0
REteHT

Design and Construction of

the Nissay Marunouchi Gardentower

R &/ I/ INEERSE

Satoru Nagase / Isao Kanayama / Yasuo Kagami
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nikken.)p

more than creative

2015 Autumn

Bt BERet

[Z=5pr]

HR | T102-8117 | RRETHEXLRAIF2-18-3
ABR | T541-8528 | ARMHRKEEIE4S-6-2
£ | T460-0008 | £EEHHKF4-15-32
JU | T810-0001 | @R RRX K441 -12-14
sALs4t | T980-0021 | lETEEXFR4L-10-3
s8]
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FERID VAR
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