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Nikken Sekkei Only Architectural Design Company
Listed in Top “Great Place to Work” Companies
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We are pleased to note that the 5th survey conducted by the Great Place to Work
Institute Japan (GPTW) has placed Nikken Sekkei 12th among 151 “Great Place to
Work” companies in Japan.

The Institute defines a “great place to work” company as one where employees
trust their organization and its management, where employees are proud to be
working, and where they cooperate and collaborate with each other. The Institute
conducts surveys of employees on questions relating to “trust in management,” “pride
in work and company,” and “cooperation and collaboration” within the company, and
asks management to describe the company’s corporate culture and its practices and
programs for employees.

Participating in the survey again in 2011, Nikken Sekkei won ranking among the
top companies as it did in 2010. For the five qualities the survey cites as most
important to employees (trust, respect, fairness, pride, and solidarity), Nikken Sekkei
placed second only after Google in terms of the pride its employees take in their
company.

As we continue our endeavors to make Nikken Sekkei a “great place to work,” we
hope to improve our working environment to further enhance the quality and creativity
of our services.

GPTW[@Zh L \DHsa4t |FAEICDOULT
GPTW Survey

FARUD Y2 T2 A E B AEMFHR Great Place to Work® Institute 75
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FEHNERESN. I TIC3,600%E#8 C010FEES) HEFEDY AT 71BN TE
Y. BATIFSEPESRBDOFEKT. UANEGreat Place to Work® Institute D1~
(FRBURDICTBASNTUVET,

http://www.hatarakigai.info/ranking/index.html

The Great Place to Work® Institute is a research center based in San Francisco that
specializes chiefly in employee surveys. Since 1998, GPTW has annually listed the
best 100 companies in Fortune magazine. Conducted according to criteria standard
throughout the world, the survey is currently held in more than 40 countries and (as of

2010) over 3,600 companies take part. The listings for Japan, now in its fifth year, may
be viewed at http://www.greatplacetowork.jp/best/list-jp.htm.
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This 30-meter cantilever is the eye-catching feature of
Japan’s first art gallery specializing in realist paintings.
The interiors of gently curved tubes, stacked up as if
folded over on each other, feature numerous innovations
for achieving the optimal environment for appreciation
of realist paintings.

FLERRSER.

FEE AR SR FEN RO B REEDL T
Fa—TROFvS ) —=ERIHmELT.
FEHERIEFvIU—%. RIE—EEI(T/E2TUL,

External view from the northeast.

Making the best of the long,

narrow site enclosed by streets between

a residential district and a large public park,
the building is composed of tube-like galleries.
Visitors proceed along a continuous path
leading from one gallery to the next.
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A New Style of Art Museum | Masao Hoki | Director, Hoki Museum

REXRMEIL BEDPOSFE. FLIDE2FENIT TML.
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AL TEVET .

The Hoki Museum opened November 3, 2010. Every day we
are pleased to welcome many visitors from different parts of the
country who enjoy our collection devoted to works of realist art
and our specially designed galleries. The unique design of the
building has attracted great attention.

Art lovers, who are increasing in number year by year and
are familiar with art museums everywhere, make remarks about
our museum like, “The galleries are not box-like spaces but have
curved walls. Your line of sight stays fixed, making it easier to
view the works on display,” or “With the soft material used for the
floors and the embedding of the lights in the ceiling, we can enjoy
the works at length without getting tired,” and “The displays are
handled differently for each gallery, which makes the museum
lively and interesting. All the details of the museum space and
interior design are beautiful.”

Such comments confirm that we have succeeded in creating
a new style of art museum. | am very grateful for this distinctive
and inspiring design.

1 AAIKVRS. | 2 BRAXDODAZ1BExXY
Z1)—, RFICLED BEAZ AR A ERT
EICRBREERIBEDPFONDIOICTHEL
TWa, | 3 HTF2BEFvS)—, KEEROD
B Y —MR—IL &SRR F v S —
OR=UFBET), BEROBHAZEhD7=D
FEEST TR FENRESDD/20.

1: View from the west side. |

2: Sunlight enters the first-floor gallery
from below. LED lighting fixtures
embedded in the ceilings can be
adjusted to illuminate individual works,
creating the optimal environment for
their appreciation. | 3: Second
underground floor gallery. The space
beyond the stairway is the gallery that
doubles as a concert hall (see page 9,
bottom). The risers were removed not
only for visual design but to heighten
the acoustic effect of the concert
space.
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Suturing Different Contexts: The “Intelligent Tube” Museum | Taro Igarashi | Critic, architecture and architectural history
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Taro Igarashi

FAFHADT =7 AN RFEMEBZZFNIENDD T, BEIL
ED7e07e? ERKE RFETRUHL TV > /\IMDHB1E
MR OWT WD ofc. TARIEDHBDIEAIDEFLHD
TeD7EW . BELRMERZL . BEITKET .

NJEDREEDLED
MESDORMEMHO/IHRIL. BEDEMEOT 7/O—FRICII %
L BULARKIBIDBRMDOHFDSDEIREFOIAEED 207, LU
DOHRBZEDRIT T AF—IDEAKRICEABDA )Y MHE
D IEEEE T DAL DBEOIRIETES. LWL ZILTHD
DFRIFCBHDBRADEBEITEO-RNTAR- >3y THIR
AENT 72, ERFEMBIE. H—T T EEAIOBREGIBIOATEK
DT MBF1—TDEEKELTTH 21— LEERL TS,
ISR DOEMEZBEIIC LA BES. HDVIE/NAE
DEET BT —DERNTEE RBRAT—ILOI N
TUAPEBA D, CELDZEBMBEEL. FLOEEEFELED
Dfz. DFRY EM 77 EBADBITE. HHVLEERVDE
RABEFEEHEVORLDXARERER T DEREEL T AT

A friend who had been to the Hoki Museum before me said he
had not noticed the massive cantilever that zooms out at one
end. Recalling the striking images | had seen, | wondered how
could he not have noticed, until | visited there myself.

Interlaced Curves

The images | had seen were what would meet the eye if looking
from the viewpoint of the Showa no Mori park on the opposite
side. At the level of Museum visitors’ feet, a long slit the length of
one of the steel box-like galleries gives people driving by in their
cars or visiting the Showa no Mori park an inviting glimpse of the
movement inside the gallery.

Those who go expressly to visit the museum walk along an
arced concrete wall from the parking lot or from the bus stop,
arriving at an entrance that is designed on an intimate scale
matched to the tone of the surrounding residential townscape.
One might say that the Hoki Museum has been designed as
if stitched —with suture-like precision—into the interstices
between art lovers and accidental passersby and between
a residential district and a vast public park. Also intriguing is
the joining of collections of fine art and fine wines, the kind of

1967 F 7 T A NUEEN. 1990 FRRAF THAENRELAR A, 1992 FRIAZIRELRIZET. M. RACKZAZRTAMBEREIR. LATZWAT—)L-
A7 THAVHE AFE(T2) REE - REMETR, THZFIC 1D DERE/IaE DR INAX HHR). [RCBEICE T 16 E] GERARAHE). ZHEH.

Born in Paris in 1967. Igarashi received his M.A. and Ph.D. degrees in engineering at the University of Tokyo. He is currently professor, Tohoku
University Graduate School of Engineering and instructor at the Sendai School of Design. Among his major works is Kenchiku wa ika ni shakai to
kairo o tsunagu no ka [How Architecture Best Creates Circuits with Society].
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transprogramming that a private museum can engage in as a
hedge against management risks.
“Intelligent” Gallery Tubes
You might think that for the display of realist paintings, the works
themselves are so classic it would be difficult to design an
innovative interior space to suit them. Unconventional works of
modern art demand dynamic spaces, and special rooms may be
needed to set the stage to best advantage for a featured work.
What is distinctive about the Hoki Museum, however, is its focus
on the collection and exhibition of realist works, so there are
no vast atriums or glassed-in halls for the presentation of large
installations or other unconventional works. All the galleries are
long, narrow hallway-like spaces of quite an orthodox feel, which
if followed continuously, bring the visitor back to the starting point.
Orthodox, perhaps, but also innovative: the curving gallery
walls introduce subtle variations to the space. The LED lighting,
magnets for attaching the works to the walls, the low, narrow
glass side wall, and the audio gallery guide system all incorporate
the latest technology. So, rather than plain “white cubes,” here
we have “intelligent” gallery tubes equipped with next-generation

NIKKEN JOURNAL 06 2011 Spring
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1: The gallery is visible from the entrance to the first
underground floor café space. | 2: Double height
space serves as both gallery and concert hall. For
concerts, the audience is seated on the stairway using
seats (foreground) made especially for the building.

TThB. H—TICEOTEDPRBEBRNT VI —LDZEREIE. —
BT2AZIBESE 7. HEEZCOCVERTAICEIZIAT, TV
JefeEnfeF v o — - Fa—T Tl FTELTOERESZRY)
R DBIC ZEIDOTOR—2PEFANZEL. Y —NIH
FADABEERAL. TANIBNFvI— @R —L)(CF]
ET B NIV TAVIISEHEESN B DS — O TV AT,
EMEEDEOVOEDDRTEENE
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BRI ERORIATT R E TR T DB RART M1 —7
AR, FLTE=MARIT ARNARS T I LB ER
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DZERITRITLARRNE T ARDIC, RFEMEETIE. FIRAER
HERICE DT 21 R 7/ OV BEOF v SEEBRL DD B
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EREWDHOEBRINARRAEDHEBICEHNROSEZS
A ENREZZEA DD THB,

features. The one-room spaces, the far end of which is out of
sight beyond the curves, cannot be taken in with one glance;
they pull one onward, drawing the visitor along. As if folded over
upon each other, the gallery tubes repeat a descending, back-
and-forth movement varied in proportions and coloring, making a
dramatic squence of spaces that culminates in the black-intreior
competition room at the end.

Demonstrating New Possibilities for Museums

Architect Arata Isozaki once described art museums in terms of
a three-stage transformation of exhibits. The first stage was the
premodern practice of bringing the altar picture or sculpture into
the exhibition hall, podium and all. The second stage was the
homogeneous “white cube” of the modern era, which secured
interchangeability for whatever work would be displayed there.
The third stage is the art museum of today built around site-
specific works. With its distinctive exterior and state-of-the-art
facilities, the Hoki Museum takes the classic form of the exhibition
hall into a new era, exploring the potential of the third-stage with
a building that will be an icon of twenty-first-century architecture.
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The Museum as a Work for the Hoki Collection

2011 Spring

Taro Nakamoto / Takashi Suzuki / Masanori Yano | Architectural Design Division, Nikken Sekkei
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1B&TEM | 1st floor plan, scale 1:1,500

BAT 520 =ML 7—ARUIL TR
(#1£21,000mm #i& 18m)

Cast-in place concrete piles using earth drill
method (piles 1,000 mm in diameter; length
18 meters)

[EIES
Showa no Mori park

Japan'’s first museum for realist art, this building
was built to house owner Masao Hoki’s
collection of some 300 works along with a
restaurant, café, and wine cave. The design
presented the extremely rare opportunity to
both design the optimal environment for
appreciating works of realistic art and to create
an architectural work that would itself become
part of Mr. Hoki’s collection. The design gives
visitors an experience on the interior of an ideal
vision of space —expanses where wall-

coverings and flooring extend seamlessly and
there are no hanging light fixtures or other
clutter—in which they can encounter works of
realist painting in an atmosphere separated
from the outside world.

The technology of making steel plates for
seamless expanses of space within which to
hang these paintings; the 30-meter-long
cantilever; the LED lighting fixtures developed
for all the galleries to create the optimum
illumination for each individual painting; the air

conditioning system integrated into the steel
plate building frames; the resilient floor made of
rubber chips to ease the physical burden on
visitors spending long hours in the galleries; the
acoustic technology mobilized to create a
concert hall using the large stairway— all these
and other design solutions are ways we
devised as the architectural expression of the
engineering that would itself shape the galleries
to address the theme assigned to us by Mr.
Hoki.

FHXIE

Hoki Museum
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1: The wall of the entrance hall is designed with built-in N Hoaw | ERE sn=t | H 2 i

receptacles for umbrellas. | 2: The names of all those FRERCE WAL VPSR | BRR FURSEE | ARt TR i I W

i o B 3,862.72m° | HEAMR 3,722.39m” | BERY #h T 20, th b 10 | #85E SRENE. —#REKER >0 —NE | T 2010484 ¥ puiamssn O
who contributed to the building of the museum are Toke Senior High School
etched in the glass along the second underground Client Hoki Museum Co., Ltd. | Architect Nikken Sekkei Ltd. | Location Midori-ku, City of Chiba © FEEHE

Site area 3,862.72m’ | Total floor area 3,722.39m’ | Floors 2 basements, 1 above ground
Structure Steel, part reinforced concrete | Completion August 2010

1H9IT710dS

floor corridor. | 3: Exterior view in the evening.
HF 2 BESEER | 2nd underground floor plan, scale 1:1,500 @
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The Building Information Model A New Approach
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The fact that we design three-dimensional works of architecture
using two-dimensional drawings, is, when you think about it,
rather curious. If you could design buildings in three dimensions
from the outset and consult about them with those involved,
there ought to be a drastic decrease in the number of cases
where the result turned out to be different from what was planned
and expected. Today design tools have been developed that are
making this dream a reality.

Designing in Three Dimensions

Known as the building information modeling (BIM), this approach
consists of designing in three-dimensional space within a computer
using parts put together as one might create a plastic model.
Pioneered by designers of airplanes and automobiles, BIM begins
with creating three-dimensional models by computer; two-
dimensional drawings are composed as needed from that model.
The model and the drawings are inextricably linked, so changes
made to the data of a plan drawing are automatically transferred to
that for the 3D model. The position of walls affected by the
change, for example, will also be adjusted, making it possible to
execute high-quality designs for complex buildings (see Figure 1).
Breakthrough for Exactitude

BIM has a number of merits, the foremost of which is that it is
easy to understand. During the design process, since the focus of

WIsE=Z

BEERLET BREHEBPIRNR
Tomohiko Yamanashi
Architectural Design Department
Principal, Nikken Sekkei

consultations can be computer graphic output images and
perspectives rather than two-dimensional drawings and plans,
even those who are not design professionals can present easy-to-
understand explanations of the design (Figure 2). Since the three-
dimensional images are created using digital data in the designer’s
computer, it will be possible to create buildings of much higher
quality than heretofore by utilizing such computerized data
(Figures 3,4).

The information compiled using BIM for completed buildings,
moreover, forms the basis of a sort of “clinical record” for
reference in building maintenance and repair, making possible
more precise examination of its conditions than was previously
possible. The operation and maintenance of a building involves
several times the cost and energy consumed during its
construction, and skillful facility management using BIM records
to minimize both costs and environment load will be an
increasingly key consideration.

Designing by BIM will of course increase the amount of work
to be done at the design stage and involves further investment in
computers and software. At the same time, it represents a
breakthrough to a whole new dimension of exactitude in
architectural design, building, as well as operation and
management, so its merits in terms of the entire life cycle of a
building will be huge. Those merits have persuaded the Nikken
Group to actively adopt BIM.

1: Model of the Hoki Museum created by BIM. | 2: Hoki Museum interior computer graphic composed from the BIM. | 3: Airflow simulation. | 4: Air conditioning simulation.
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WAV — | TOKYO SKY TREE®

AIF2011FE2B2HICERFLEZRIBEETY,
DB, BT —DimEdE569m. RRADAY—
I ZOHRFI600MZBA. COIRICHS
634mITEL T ERZNZ B FE CT.

The aerial photograph to the right was taken on
February 2, 2011 when the tower had reached a
height of 569 meters. Soon after that date, Tokyo
Sky Tree rose to over 600 meters, and in March its
main framework will be completed at 634 meters.

BREH

RESKE Mt REET— 2DV — B4t
BREt-EEHE BERRG

W stk AR (20 —HX)

FRiEH RREEHEXKI E1TH

S 634m

BIFE 2011 F12B QOREERRETE)

Client TOBU RAILWAY CO., LTD. &

TOBU TOWER SKYTREE Co., Ltd.

Design and supervision Nikken Sekkei Ltd.
Builder Obayashi Corporation

Location 1Oshiage, Sumida-ku, Tokyo
Height of tower 634m

Planned completion December 2011
(Grand Opening, spring 2012)
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NSRIEBH-RIRT7A—F L FAV 1A
NSRI Forum on the City and
the Environment; Digest

$%33[E2010F9 A16H

HLOLWHES AT LOBEARITT

AT HIUAATE | 2> AT L FHAF— (L v SSDIftE
33rd Meeting, September 16, 2010

Building New Social Systems

Speaker: Yoshinori Yokoyama | Social System Designer;
Director, IGREC Social System Design Institute

KIPE-LLOY

1966 FHRAZ L EUPRBHESRIZE, 1972F/\—/\—KF
YAV KREREH T 1 B 1975 FEMIT AO— R E
KPR EHEL, 1975 ETYF o — TR DN~
Att. RRZHREFEER. RER RS ATL - TTA
| OFFRELETORM. BERISES.

Yoshinori Yokoyama

After graduating from the Department of Architecture,
Faculty of Engineering, University of Tokyo in 1966,
Yokoyama earned his master's degree in urban
design at the Harvard University Graduate School of
Design in 1972. He obtained a master’s degree from
the MIT Sloan School of Management in 1975, and
that year entered McKinsey and Company. He
served as head of McKinsey’s Tokyo office, and is
currently involved in establishing methodologies and
heightening awareness of social system design.

http://www1k.mesh.ne.jp/toshikei/
NSRI#R™H R 74— LDLEIE.
R—LNR=IIBH SN TOET DT, TBIEELN,

Although it has been thought that “social systems,” like living
organisms, cannot be designed, by defining “social systems” as
mechanisms to create and deliver value to consumers, we can
design them. This kind of design is a skill that requires
coordinated training of both brain and hand to come up with a
series of very specific and detailed actions.

Japan needs to break away from the linear thinking typical
of its rapid economic growth period and change to “circular”
thinking. We need to be concerned not so much with rates of
economic growth as with the breadth, density, and depth of the
GDP, and with new forms of consumption and employment. As

the GDP expands, growth will naturally follow. Take automobiles:

Cars are manufactured, sold, and then traded in when the
owner buys a new car. Trade-ins create secondary markets —
the used car and car maintenance markets. The work involved
with parts and information-providing expertise support these

(RS AT L FHA> ] Eldah?
HEIATLEFHELUTHY . EHEOLOIBREDTT Y1
TER\NESN TV D, ThaEBENIEZAE. RETS
A EEFRT NS HED—FHTHAIDT YA TEDLDIC
BB, T AT BETOEETIIFRNTDTH) BHRAMDREL
B, ERIEFRNRITEE TR T P> ThY . BERIEED &
DBREEDBEY|TIEER, [TIZZIE] DEE TCABRDEIREITHED
TLESEDTER,

eV AT L - T O 7O—F

BRI, EEIENERE. SERRAR) Z7REDSIRITHEL.
TERBEICEN TN/, RETIIH GDP DA, DEVIAE,
B RS ZDY HLLVEBECEAZ D<A MICERIET N
ETHD, TDIER. GDPHIEATIUTREIFERICDNTL S,
BEEEFICT HE. D<o T 7eo (. FEBEATARICTE AT
B, TBWAETRETRMB ] DEYhEHRE, X TV A
BHTED, FAHHBDEOIC, /S—YPIEREIR T HHED
TE%, HhDVEEBEORBE LRI TOBNEZZRITL
TNBHEBETEDEDD ZDORIINT PHALBICHFHLWBDZ
KOY RIRICHDEDEERES LT, #HlohtHa D<BDHE
REEZETHD.

TENFEOTH TR T HEBEY— T 70/37 1] EFV. #
OHBMEDREDNESE, ZD=DICIE. BEFRODURET D
FHANETIELY VT TONT1 A TI—T XN b5
T TR ESEORRICKDMER L ZFTHH TE 2R
PEMSBERPBE CHD. THUCE>T [FONTA- 12T
W—T XN ZBiaLIRRE DRI D, INOEZEIECIEAE
HREWNGDP DEADME ETHhB,

SOBERDY—A—ICRBRDIEYBEEN TIIRIBAILTS
BENTHY. FHUTT YA VBN ERRINRETE, LALT AU
FETIERWNZOKRETIFINRL RV, 205, Z2<DU—K—F
[ 4 DFEODERIEL B ] EVWVDRIBOERL | DB X EHERL
PHEERWN, Tz BERETHEBZICENTE TV EHRE

new markets. “Circular” thinking creates new markets by
causing the existing industrial systems to extend, expand and
feed back into one another.

In the field of real estate, too, rather than focusing only on
the sale of land, a real estate market that values the improvement
of real estate is needed. Such a market would generate new
economic activity in the fields of property improvement. Creating
such new “virtuous circles” on the principle of horizontal links
among industries is the objective of social system design.

The steps of social system design are as follows: first,
identify the core tasks, study the vicious circles that those tasks
create, and then devise new, virtuous circles. Then it is necessary
to extract the various subsystems that will create the driving
forces of the virtuous circle, design them, and then determine the
actions that will set them in motion.

The primary challenge for Japan is: How to manage the
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72, FIZEDRRENSNARIANEREVNDERISETL TLKE
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DSRT) DIBERUAEETE. £ REREER DI TIDOFRE
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FHETICIE BEOEHDHRICHFET DBRERZE AR,
HEIVAT L THA D ELTRONEBARDZRE
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SOIT7L1EBEDOT 7L EFRVD. T TICAODF 2L ED
50U LTHRDENDHEALDIRE, BEHEITELDSTIERL,
MEDPBODEHEELRNDIC, RLTERADETHHE[T 7L
ICBDTWBSKDICRABET /2. INDETERmULED1FH ALE
AB. TDTEIPFASHDFEIDPRAETE, TNEEDTADDI .
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E LTI ORISR D,
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ERENEISINTARER. THUTER Bt #E B THo. &£

rapidly aging society. More than half of Japan’s population is now
over 50. The economy is suffering from deflation, because older
people stop buying things—not because the cost is high but
because there is less they want to buy. Market development is
needed to respond to the needs of older consumers. Active
secondary markets that can convert existing goods to new value
will help expand the GDP.

The population of people 75 years and older will soon
increase by 10 million, 70 percent of whom will need some kind of
assistance. How will we support them? Japan is the first country
to confront this situation in the history of humankind. If it can find
good responses and solutions to these questions, its experience
will serve needs in other parts of the world and create demand
for its know-how and services.

Responses to the aging society must be ones that go hand
in hand with CO: emission countermeasures; job creation should

Te [—Ri5 ] KVBT RS NTEITNE/L, THUSBIFHEE
M5 THY . HEMBLEBRTORRADENTLSMIBE. T/
HEL T TISTFET 2MIBOMBEEL THIATSHINOIIE. #F
FRBIERIHKRT DD THY . GDPIFARELLEDDTH B, &
TITBOIBRVHBREFZB VDT OBINDHEENELVET D&,
FUNROMERBEIFOFHBENEEOTRISEN T NE,

[Beitit =] 2RIV DO DRDREIE [ FimTF it
=] DHEETZ, BRICRDEBTEIDEOIDIFMEAEDRELED
M. 65/ 75MEVDEIIC—RICFEH TR BDIELEHLDOE
WOBD, Fo BB El TOWSERRFHDPROENDIED
DHOTCECND, [BNZS /AR RSmERE] 20515
SAT LETYAULUTOLKDOD, EREDE COAYTHS,

BEBAR T BN HEDRD D -—AICEASTE
FRPBREL. e MERILTHEBRMERIEIPER CH
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%o JeEAIE HRDEH DZFID A/ HREFEHE. e 0T
XFHD RANLLBAUSMEIZER O, MERIECIE TS
MM EERLCTOERTD T —ERZLET | WD LT, BEat
ZPNCEBDE. MELD/RICFRERIEA DT —EAD DN
ISMEIMREEEN D, CNOEHAR[ ZRMH] DEBTHY. €5
W7eiL WS AT LEE AT BEVDFIBT GDPZIhAS 5,

65U LOBEEIEILADOLR 20%7ED. T TICERERED
50%&EOTN%, BEElIF. BLOLWABWVSDHALL TERE
EERPHEEN2TIAFE O TS, BLVWEBDREREPE
LFEDEBEMRBDPORE TSN T BEDHHBIMEEASD
BARDY AT LEEDPLL BEICEDD TR EDREHE
PELVBREEXADANRIHERT AT LOBAERFEHH
DOTEPINEZEZZA T,

BICH 2HPREEL. ST DDETE. HAVSHFEZ O DR
AT LR HEABRAR. BICSRERRHPEARCEEZAXR
ICVE—NFRSE DY AT LR EDREEZLHHEL T BER
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emphasize low-CO.-emission, labor-intensive industries like
medical-care, welfare, education, and tourism. The existing
housing market and the bond market are areas that merit further
development. The GDP will rise if subsidiary markets are added
to already existing ones.

Japan’s aging population 65 years and older as a whole
possesses assets of about 2,000 trillion yen. There is something
wrong with the system today in which health insurance payments
and pension payments are subtracted from the already low
wages of younger people to support the welfare of an elderly
population that is as a whole quite wealthy (of course there are
some who are poor). It will take time, but | believe that a mutual
aid-type social system needs to be introduced that does not
depend entirely on young people but involves the wealthier elderly
helping the less-wealthy elderly.

[Japanese summary by Naoko Morokuma, Nikken Sekkei]
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Hong Phat New Urban Development Project Residential City with a Beautiful Landscape Design

NN LR OV 7V R —F I H DD
15 25km BBINCIE T BEEHHOFHE T
Z OISR G Bh—F I HAEEE
HHAL. SBICIE TEALOHEDHHEEERS ()
ST EDHEHHYET . EHCETDE |\
BEENL. BEROELE, EEOSSRS Y
MRS —FERHELTOET.

This plan for a residential city is to take shape
in a suburb 25 kilometers from the center of
Ho Chi Min City in southern Vietnam’s Long An
Province. As Ho Chi Min City continues to
expand, this region is a convenient residential
area serving the city and is also well located in
terms of industrial development. Taking
advantage of the low-level topography with
many canals, the plan features garden-like
landscaping around lotus ponds.

BEE KTyt

§HE BRERESEL+BRN\IIV IV AT A
FREEM NN A OV 7oA

BihEE 312ha

Client Hong Phat Real Estate Joint Stock Co.
Architects Nikken Sekkei Civil Engineering Ltd. and
Nikken Housing System Co., Ltd.

Location Long An Province, Vietnam

Site area 312 hectares
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K1and K2 Towers Splash! New Landmark for the City of Jeddah

YOOTIEFER VIVATISED. KT E
FRoELcBREERTER TT. FTEIEERE
BERETREICTRESNEL /. BHISHDBICE
Lie. TATOBHORBRICEEN/ABICH)
T, 204 FICRIDFESND2RDET —
I AilEERDIDICEEBSN. BICmMH DT
IRLICERBED LD DIDICFHEIESN TVET,
BSHERIL—N\—ICHONTHNED . RHNUE
PHDHBICFOTERERICE(L. &Y
ISRLAEDE DTV BIOBRRRIINRELED
JEEBRLELE.

These mixed-use high-rise towers including
luxury hotels stand in Jeddah, Kingdom of
Saudi Arabia. The project was awarded
through an international competition by
invitation. The site, though within the city,
occupies a prominent location on the very
desirable Red Sea coast, commanding
magnificent views. The towers, due for
completion in 2014, take the form of two
converging arcs planned to gradually increase
in transparency as they curve to face the sea.
With their patterned facades and sun shading
louvers, the towers are designed to create a
variety of changing visual effects evoking sea
spray dancing across their surfaces depending
on the play of light and the location from which
they are observed.

E%EE Hadia Abdul Latif Jameel Co., Ltd.

HERRET 7 F R (i - RBEOEARNE . BE #8iE-
B BORHERRET)

FRiEt Yo 7 SE7EE YTyt

BHETE K1:11,000m°. K2:10,000m*

HEAE#R K1:90,000m" K2:110,000m"

BE¥R K1 T 3. 23 /K2 #h ™ 3BE. Hh £ 2B
WS SHay—NE

BT FRE 201445

Client Hadia Abdul Latif Jameel Co., Ltd.
Co-architect Atkins (Schematic: structural,
mechanical, electrical, plumbing design;
development and constructional: architectural,
structural, mechanical, electrical, plumbing design)
Location Jeddah, Saudi Arabia

Site area K1: 11,000m’, K2: 10,000m*

Total floor area K1: 90,000m’, K2: 110,000m’
Floors K1: 3 basements, 23 above ground;
K2: 3 basements, 29 above ground

Structure Reinforced concrete

Expected Completion 2014
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Kiyoshi Togasaki Memorial Dialogue House and Dining Hall / Zelkova House Harmony with the Surrounding Forest

FHERE FER RXAEEREDOLDER
MR T EFARREELHE DB R
DHROHICOBIEET—<ELEL, BEIS
BB eHETZEDLO3DEIL DD HFELD
RFDBODBERELEL . [REFRDBHED
—IR ] EBBFOFERISHEFTIC MO &S
BECBIC BV EF AT BHERL TOET,

This multipurpose facility functions as student
cafeteria, dormitory, and meeting place. Our
theme was an educational setting conducive
to diverse interchange on a site among large
trees standing from the days forests covered
the Musashino plain. In the three-part dining
hall, people in one part can see what is going
on in the others. Places for meeting and talking
built into the living quarters help foster
dormitory life as integral to education. Careful
attention has also been given to security.

1,2 RABRRBSAATOATNTA - KEREHEH.
3 RENE. | 4 1BRNE.
1,2: Exterior view of Kiyoshi Togasaki Memorial

Dialogue House and Dining Hall. | 3: Dining Hall
interior. | 4: Exterior view of Zelkova House.

BEE EREBHAT | BXEE GYANET | 85t B2 | FiTEth SURM=/E™ | BibE#F 660,210.48m°
HENTEHE 11,193.08m* (R#18:7,387.27 m’/1$%:3,805.81m") | FESE BB 1R T 1 B, #h b 70 /2Rt E 3P
B AR KBS, IR0 —NE /BRSO — N | T REE 201058 8/1#5R 2010438

Client International Christian University | Basic concept GYA Architects, Inc. | Architect Nikken Sekkei Ltd.
Location Mitaka, Tokyo | Site area 660,210.48m" | Total floor area 11,193.08m’ (Dining Hall: 7,387.27m?;
Zelkova House: 3,805.81m?) | Floors Dining Hall: 1 basement, 7 above ground; Zelkova House: 3 above ground
Structure Dining Hall: steel, part reinforced concrete; Zelkova House: reinforced concrete

Completion Dining Hall, August 2010; Zelkova House: March 2010
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SZEHS Awards

IAUD 774 —F2010

BRI =7 =TT Y1 S (1AUD)
IAUD Award 2010

International Association for Universal Design

Green Building Award 2010

Green Building Award 2010
Hong Kong Green
Building Council &

(IAUD) Professional Green Building Council
B5E New Buildings Category (Asia Pacific)
Prize for Excellence Institutional / Community Projects,
. .= Merit Award
[ARETRUSY A atHE
ERTETOERER— D URIRIRARREE

A7 N7 AT RERIL S 2—TORS
“Signage for the Five Senses” Project:

The Minami-Alps City Wellbeing Center Experiment
with Architecture Space

Kagoshima Museum of Environment:
Planet Earth and Its Future

[B#2&%5t/ Nikken Sekkei ]

[BEEE&ET/ Nikken Sekkeil 2

1
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[ IR ExS4% 9/ Name in brackets is recipient of the award.

8520 AACAE
GhHAAREEEM T EHER (AACA)
20th AACA Award

Japan Association of Artists Craftsman and
Architects

Bna

Prize for Excellence
K68
Mokuzai Kaikan

[B#2a%ET/Nikken Sekkei ]

3

—1—A News

BERRRELTERAINORSF7MEAZVLELS:

First Use of Mirror Duct Lighting in a Commercial Facility

BEERET CIEKFC(r v =751 b7 3 ) AaHAREICT. RKVESVmEREZD D[
KON K BRAARET 21TV . EFEERICHAINPEBEINSZEIFERNT THY. &Rh=kR
BARAIXNF—FIBEREMEZBNLTHATLEL T, EOEZERDEIPFINTVET,

For its design of the Kentucky Fried Chicken store in Tokyo’s Shakujii Koen, Nikken Sekkei
introduced mirror duct lighting with even higher performance than in previous apprecations. This

first installation in Japan should encourage the spread of this system that combines natural energy
efficiency and comfort.

4

XX AT RRADM )R
“The Making of Tokyo Sky Tree®” Exhibition

2011 F 4 A29R D58 31 HOKW DHET. WR - FEBOBARERKEICTI A F>7 - F
T RmRADY-] BOBEESNEY . BEREHIRR AN Y —ReHEUEICL LR R A5
5t Bl BB HZEToTCVET,

This exhibition is to be held from April 29 (Sun.) to August 31 (Wed.), 2011 at the National Museum
of Emerging Science and Innovation (Miraikan) in Tokyo's Odaiba bayfront area. Nikken Sekkei’'s

designers of Tokyo Sky Tree are collaborating on the exhibition space design, planning and
exhibited works.
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First Place in Six World-Ranking Divisions

REDERFHMEE[BDI PBF 1R S TRERLTVSIHAD

FIEBRZ I AR

FITILL (ZDEHDEPIThY TI0ANTBHIEDTEEL Iz, INBHOERUICTTIBLIZE N EL I

BAOBPI T, DEVBHBEL LFET,

Nikken Sekkei placed first in the ranking of architectural design firms in six divisions of the British
architectural magazine BD World Architecture 100, as announced in its January 2011 issue. It also
placed among the top 10 in many other divisions. This recognition was made possible by you, our

clients. While sharing news of these achievements, Nikken expresses its gratitude for your strong

support.

Areas of Expertise

BD World Architecture 100
(January 2011 issue)

*Architectural Services, first place *Environment, first place
VAT IS T T RI A NEBPY 24 *Construction Management, second place

TTI)TH R A NGB 28 1RE
EEZERIURN >
NAR—T T ARPT L
ot IN=0/F T4« ZEBPT 14L
o SALHERRARFT 16  T3ERFT 3L
[EEBBFT 4G HBEELFT 5L L
CRNRA S > F> 0 Region
ik 14« ARER b 747
7—F T NR Architects Employed

Market Sectors

*Residential, fourth place

«fourth place

BFIRIIRAZ> 427 Ranked by Division Revenue

JEEEEEFSEBPI | Architectural Services

IEAL | RANK P4 | PRACTICE
1 Nikken Sekkei
Gensler

Architect Hafeez
Samoo Architects & Engineers
Perkins & Wil
Aedas

HOK

Stantec

Heerim Architects
NBBJ

—|O|O|N|O|O| ]| W|IN

ERI%EBPT | Environment

JIEAZ | RANK 7574 | PRACTICE
1 Nikken Sekkei

2 Nihon Sekkei

3 C. F. Maller Architects
4 BDP

5 PRP Architects

6 Dar Gulf Consult

7 Cox Architects

Facility Management, second place (and other top-ten ranking positions)

*Master Planning, first place *Business Parks / Offices, first place
*Cultural Facilities, first place ¢Industrial, third place

*Educational, fifth place (and other top-ten ranking positions)

*Pacific Rim, first place *Middle East, seventh place

[ | COUNTRY
Japan
USA

So

UK/ China / USA
USA

Canada

South Korea
USA

| COUNTRY
Japan

Japan
Denmark

UK

UK

Kuwait
Australia
Denmark

Henning Larsen Architects ~~ Denmark

HOK

USA

LINK arkitek

N A8—TZ#PS | Master Planning
AL | RANK FI5p4 | PRACTICE
1 Nikken Sekkei
KEO International
Gensler
Callison
National Engineering Bureau
Heerim Architects
Kohn Pedersen Fox
Skidmore, Ownings & Merrill

Norway

| COUNTRY

Japan *&3I3[BD World Architecture 100J(2011418%5)

Kuwait BMABDOBERLZHD
USA
USA
UAE
South Korea
USA
USA
UAE

(January 2011 issue).

Dewan Architects & Engineers

RTKL Associates

USA
USA

Sasaki Associates

*Based on data published in BD World Architecture 100

NIKKEN JOURNAL 06

nikken.)p

2011 Spring

et Bt

http://www.nikken.co.jp

[F=7]

B | T102-8117 | R#BTREXKERF2-18-3
ABR | T541-8528 | ARMIHRXEREZ4-6-2
2ZH2E | T460-0008 | &t EmHXHR4-15-32
JuM | T810-0001 | fERm-RRX R4 1-12-14
Sttt | T980-0021 | IiATHEZEXFR4-10-3
[BoML=]

BB KENNANIAR—=FIA VT

#RA 4 BRI TMARR
http://www.nikken-ri.com

#Rad BEREEN
http://www.nikken-civil.co.jp

HXEH BRIV ITIARTL
http://www.nikken-hs.co.jp

#HR 2 JtimEREERt
http://www.h-nikken.co.jp

#ReH BEAN-ZTFTY1

http://www.nspacedesign.co.jp

BB IRIAPNI1—a X R &
http://www.nikken-ms.com

BEREVANS I3 wxIA N R SR
http://www.nikken-cm.com

HREY ENT1TNTF—2 AT YNT1T
http://www.bpc-jp.com
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NIKKEN SEKKEI LTD.

http://www.nikken.co.jp

[Office Location]

Tokyo | 2-18-3 lidabashi, Chiyoda-ku, Tokyo, 102-8117 Japan
Osaka | 4-6-2 Koraibashi, Chuo-ku, Osaka, 541-8528 Japan
Nagoya | 4-15-32 Sakae, Naka-Ku, Nagoya, 460-0008 Japan
Kyushu | 1-12-14 Tenijin, Chuo-ku, Fukuoka, 810-0001 Japan
Tohoku | 4-10-3 Chuo, Aoba-ku, Sendai, 980-0021 Japan
[Overseas Offices]

Shanghai, Dalian, Dubai, Hanoi, Ho Chi Minh, Seoul
NIKKEN SEKKEI RESEARCH INSTITUTE

http://www.nikken-ri.com

NIKKEN SEKKEI CIVIL ENGINEERING LTD.

http://www.nikken-civil.co.jp

NIKKEN HOUSING SYSTEM CO., LTD.
http://www.nikken-hs.co.jp

HOKKAIDO NIKKEN SEKKEI CO., LTD.
http://www.h-nikken.co.jp

NIKKEN SPACE DESIGN LTD.
http://www.nspacedesign.co.jp

NIKKEN SEKKEI MANAGEMENT SOLUTIONS, INC.
http://www.nikken-ms.com

NIKKEN SEKKEI CONSTRUCTION
MANAGEMENT, INC.

http://www.nikken-cm.com

BUILDING PERFORMANCE CONSULTING, INC.
http://www.bpc-jp.com

NIKKEN SEKKEI (SHANGHAI)
CONSULTING SERVICES CO., LTD.

NIKKEN SEKKEI (DALIAN) URBAN PLANNING AND
DESIGN CONSULTING SERVICES CO., LTD.
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